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Dear Readers,

When last we spoke, I asked you all to be streetlights among drunkards. I 
would like to elaborate on this request because, perhaps, it was an unfair 
one—or rather, an untrue one. We need drunkards in this life; we need them 
because drunkards are beacons of a truer, grittier diversity. They are often 
crude, but in this life the truth often bears many faces. Drunkards are a part 
of a diversity that we pretend does not exist.

Who can blame us? We never want to see the drunkard—someone who 
disagrees with our ideas, values, and opinions—as a human. But accepting 
the drunkard is key to understanding the entire point of wading through 
the muck of life: empathy. Acknowledging diversity is accepting and 
understanding the drunkard, no matter how difficult. Acknowledging 
diversity is the act of selfless empathizing; it is the act of accepting the 
drunkards within ourselves. 

This particular edition of Forbes & Fifth is not unearthing the juxtaposition of 
conflicting articles and ideas; it is bringing to light the nuanced relationships 
and connections among them. Far from the darkness of our imagined horrors, 
controversial articles, which pivot around ideas that are foreign or seemingly 
contrary to our own, are life-giving. One can never exist without the other, 
just as illumination cannot exist without darkness. After all, what successful 
garden births only one species of flower?

And with that, we—the editors—are pleased to present to you our own 
varied garden: our “Medley.” Over the past year, the newness of Forbes & Fifth 
has warmed and matured to an aged, plum-red, full-bodied wine. “Medley” is 
a testament to our proposed “blended red.”

Happy reading, 

Katherine Mooney

Editor-in-Chief



Hello Readers,

While designing the 8th volume of Forbes & Fifth, I kept two crucial goals in 
mind. First, I wanted to give the magazine a consistent identity. In the past, 
Forbes & Fifth has taken on a different shape, size, and vibe with each new 
volume. I have worked hard to retain cohesion between the two editions, 
while also expanding upon the distinct identity of “Medley.” I tried to keep 
this volume fundamentally consistent with the previous by using the same, 
if not similar, fonts, layout structures, and styles. However, elements were 
tweaked here and there, and all of the internal cover art was designed by my 
own accord. 

Second, I wanted to radiate the beautiful vibes of spring into our readers. I 
did this by naming the theme of this edition—“Medley”—and by creating 
a warm, vibrant color palette, which has grown and changed over the past 
semester. To me, the blue represents rain, and the pink and purple represent 
the flowers that sprout in the wake of that rain. Corny, maybe, but after a 
winter in Pittsburgh, it’s hard not to appreciate the gloriousness of spring. 

Overall, I just wanted this publication to be appealing, easy on the eyes, and 
fun to read. I feel confident that the purpose and care behind “Medley” will 
shine through to you, our readership. Thank you to the people who helped 
me and gave me gentle, yet very honest, criticism along the way. You pushed 
me to create something I’m very proud of. Now, off with you! Go read!

Best,

Loren Brutsch

Designer





Iyarisha, Iyarisha:::::
 I::'m Thinking:, I:'m Thinking

Elizabeth 
Holmes



	 The	fisherman	sensed	a	pair	of	eyes	

glancing	about	his	body,	which	made	him	

itch.	He	stood	tense	and	knee	deep	in	the	

Rio	Napo	of	the	Ecuadorian	Amazon.	To	

keep	his	heart	from	racing,	he	focused	on	his	

breathing.	Slowly,	he	pulled	up	his	ataraya,	

fishing	net.	With	it	gathered,	he	turned	

around,	and	in	the	brush	he	saw	a	diamond-

patterned	snake’s	head.	He	stood	frozen	in	

place	once	more.	“There	are	many	boas	here,”	

he	reminded	himself.

	 Exhaling,	he	returned	to	face	the	

river.	The	shadows	of	the	night	fell	as	the	sun	

slid	down	the	horizon.	Timidly,	he	threw	his	

net	once	more	and	scanned	his	surroundings.	

He	could	not	shake	the	itch.	He	was	not	alone.

	 The	river	continued	to	pound	

against	his	rock	island	and	swallow	all	other	

noises	whole.	Focusing	forward	once	more,	

he	crouched	down	to	collect	the	ataraya.	

Looking	up,	his	eyes	fell	into	those	of	another	

before	him.	Her	delicate	shoulders	penetrated	

the	surface	of	the	water,	her	blonde	hair	

straining	out	across	it.	Her	deep	blue	eyes	

sparkled	without	light,	her	skin	so	pale	it	

shone	in	the	dark.	He	searched	her	beautiful	

face	and	found	lines	painted	across	her	

cheekbones,	and	a	pattern	of	circles	spread	

across	the	rest.	The	net	floated	down	river.  

 “In Kichwa, they are called Yakuruna; 

they are water spirits. They live in a separate 

spirit world and have the characteristics of 

water animals, mostly boas and river dolphins,” 

Elizabeth Swanson explains. I lounge with 

the other undergrads around a campfire on 

our first night in the Amazon. Elizabeth had 

just finished her first year of college; she is the 

oldest of Tod Swanson’s four kids. Swanson 

created Iyarina, the Andes and Amazon Field 

School, as a research center on the banks 

of the Rio Napo, to promote and preserve 

the Kichwa language and Runa culture. The 

rain was closing in, becoming louder on 

its approach. “There’ve been two rumored 

sightings like this in recent years, one from 

a second cousin of mine,” Elizabeth said.

“So, what brought you to Ecuador?” asked 

Stanford. She was a small twenty-year-old 

equipped with a backpack and rain jacket, like 

the rest of us, though it did little to fight off the 

biting wind we were facing at 12,841 feet. There 

were eight of us packed into the bed of
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a pickup truck, a ride we had the fortune of 

finding after missing the bus. The company 

consisted of two quiet Argentinian backpackers 

and a family which included a mother, father 

and two daughters: one who went to Stanford; 

the other, Harvard. 

 Jason responded, describing the 

field school we were studying at and the 

opportunities it provides. I stared off into the 

distance, my thoughts prompting legends of 

the Amazon, like that of the Yakuruna from 

just a few weeks before. 

 It had been a cold and windy day spent 

high in the Andean Mountains wandering the 

small town of Quilotoa and it’s large, green, 

crater lake which sat 1,312 feet below. We 

were winding our way down the mountains 

to Zumbahua—a town almost nine miles 

from Quilotoa—the next bus stop. Commonly 

travelers get sucked into the area for days, 

hiking the trails around the Quilotoa Loop, a 

road that encompasses eleven small towns and 

rises in elevation by 3,655 feet.

 The area is rich in culture, containing 

many Quechua-speaking people, markets, 

and artisan shops. However, it is also full of 

the same factory-brand tourist items available 

around the country. We weaved around rolling 

mountains, draped with patchwork-quilt-like 

greenery— an effect produced

by different farms. Large valleys scooped 

below, and cascades loomed above. A few 

trees popped in and out, but for the most part 

one could see for miles. Little farms scattered, 

towns rippled in the valleys, trees were layered 

in the far distance, each succeeding layer 

a darker blue. Clouds rolled in ominously, 

covering the far tree tops. The truck stopped 

in a field next to a pair of dirt tracks. They 

stretched all the way to a hill a few miles out. 

A little girl dressed in red jumped out from the 

cab and raced down the path. She squealed, 

“Sigame mama! Vamos,” Follow me mommy! 

Let’s go. 

 The Quechua mother came around the 

truck bed and collected her heavy bag of food, 

grabbing it with ease. She chuckled at me as I 

tried to photograph the little girl in the
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distance. The truck began weaving once more, 

down the serpentine roads. The lower we got 

the more heads we saw behind tall grass. They 

were stern and focused on their farming, barely 

stirred by our passing.

 Entering Zumbahua, we were met 

by pastel-painted cement buildings. The 

people walked slowly and, for the first time 

in Ecuador, we drove slowly. Everyone was 

wrapped in shawls or ponchos. Most sat 

outside their shops, making little conversation. 

The wind rattled my rain jacket as we walked to 

the bus. I sat down, thankful for the heat, but 

cracked the window. 

 I had been on a series of bus and truck 

rides like these during my two months in 

Ecuador. They took me all across the country 

and, while it was barely the size of Colorado, 

it had three distinct bio-zones: the desert-

like coast, the plain and arid Andes, and the 

intimidating Amazon. Each was unique in its 

own respect, but none was as seemingly fertile 

and ominous as the Amazon. While we cruised 

down the Andes and embarked towards the 

forest, we passed rectangular plots bordered by 

brush fences. These were marked, “Se Vende,” 

for sale.

* * *

 Facing backwards I collected a 

mouthful of hair; forwards, the wind was so 

powerful I could not inhale. I would later 

learn to sit with my back against the cab. 

The Amazon scurried past us; my heartbeat 

increased and my eyes swelled to the size of a 

child’s. I remember sitting in the back of my 

grandfather’s pickup imagining the adventures 

it could take me on, but he always refused to 

drive the second I touched the truck bed. The 

child inside me bounced with excessive joy as 

the adventure grew closer.

 From the shallow second growth 

rainforest bloomed a small town. Painted green 

and yellow was a cement soccer field, fully 

equipped with lights, cement bleachers, soccer 

goals and basketball baskets. Along the side 

was painted “En Nueva Tena, si es Posible,” In 

New Tena, Anything is Possible. 

 Then, the rest of the town unfolded—

little cement houses painted a variety of colors, 

thin wire gates, and random townspeople 

observing us with inquisitive eyes. We drove 

down the one main, paved street. The scenery 

passed in flashes. Emergent trees poked out 

from the forest, tall grasses brushed the knees 

of women alongside the road, and kids were 

tugged back by their mothers as we rolled 

through. We then turned up a rocky incline 

and the receding town folded back into the 

forest. This same trek would be repeated many 

times over in the following three weeks. 
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Each trip felt twice as long as the last, and we 

began to anticipate the views. A motorcycle 

was parked on the side of the road. Children’s 

screams could be heard as they battled each 

other in soccer. Women disappeared into their 

houses, and men could be seen strolling. 

 While the outskirts of Tena provided 

slight glimpses into the Ecuadorian life, the 

purpose of this trek was for the rainforest. 

The forest was a bank of knowledge for Runa 

culture, and the hikes were our lecture. And 

while the trip to the path was repetitive, the 

learning never was. Every day was a new story 

and a new adventure brought by the forest 

and translated through our Runa guides and 

interpreters.

 One night I sat in the truck bed with 

my back pressed up against the cab. Students 

and other locals had just finished a soccer 

game and we were trekking back to school 

for dinner. Tilting my head back, I stared at 

the stars. Finally a clear night had arrived, no 

clouds to cover the sky. The Milky Way was 

rich. They shone brightly against the dark blue. 

Back in the states I could never imagine seeing 

this many. I paused after exiting the truck, 

head still tilted back, not wanting to enter 

the school. Tod paused by me momentarily, 

“Here, in Iyarina, the stars have dulled with the 

expansion of Tena.”

* * *

 “Iyarina means thinking.” I had asked 

Tod and Santi about the name of the research 

station. Santi is Tod Swanson’s eighteen year 

old son. All the Swanson children bear the 

strong features of their mother: bronze skin, 

dark and straight hair, wide smiles. With their 

extensive family, the Swanson’s run the school, 

which they named Iyarina, in respect to Runa 

culture. “Or something like reflection,” Tod 

continues, “but thinking is different in each 

culture. In English, reflection or speculation is 

where you look inside yourself and there is a 

mirror in your heart, because you are made in 

the image of god.” He motions from the sky to 

his chest and continues, “It reflects the divine 

reasoning. The reason that is logos, that is the 

divine mind. In thinking you can come up with 

answers because you are made in the image of 

god. That is reflection.”

 “In Kichwa, the word Iyarina has the 

idea that humans are not at the center, that 

plants and trees and animals contain memories 

of your parents, grandparents, and ancestors, 

and where they walked and what they did. If 

you can share these memories, learn them from 

plants and trees and animals, then you, too, 

will belong.” Tod continues, “So you go out and 

look and can remember these moments. The 

land makes you think about the past. In
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thinking of the past you become nostalgic 

and you think of a way for the future and for 

progress.”

 “Iyarina is also where you go out 

looking for memory. You know the area you are 

in, you remember it, and it provides you with 

memories, much like when you scroll through 

pictures on your computer,” Tod said.

* * *

 Samuel stood at the back of the canoe, 

guiding it across the river with a stick of 

bamboo. We were travelling to a chagra, on a 

desolate island in the center of the Rio Napo. 

Chagra is the Kichwa word for a field which 

has planted food. The garden here grew yuca, 

the Spanish word for manioc (a potato-like 

tuber). For yuca cultivation, floodplain soil 

is required for healthy growth. We cut the 

stalks off of the manioc and dig down into the 

ground to yank them out. They were brown, 

disfigured, and clung to the stalk in bunches.

 Later, we brought the produce back to 

Carmen’s House. A sister-in-law of Tod’s, she 

is a short woman with serious eyes whose hair 

is always tied back into a bun. We polished 

the manioc and moved them from pot to pot 

of water, cleaning them further with each 

transition. Carmen then laid them in boiling

water above a fire. We took three buckets of 

boiled yuca into Carmen’s raised house and 

dumped one load into a wooden tub. It looked 

like a baby canoe. Using a round wood club 

and two wooden scraping pieces, the girls and 

I began to mash. The mashed yuca looked like 

mashed potatoes, but tasted far more bland 

and dry. The yuca was still boiling hot; steam 

fogged my glasses and thickened the already 

humid air. The boys sat on the sidelines, since 

traditionally “they were not allowed to work on 

the chicha.”

 Chicha is a ceremonial drink in 

South and Central America. We were in the 

process of making this fermented drink for 

our despedida, a traditional fiesta, taking place 

a few days later. Once the yuca was mashed, 

juice from a sweet potato was mixed in to 

loosen the consistency, sweeten the flavor, and 

begin fermentation. For the next hour and a 

half, more yuca was added to the canoe. We 

took turns, giving our exhausted arms a break. 

Carmen took our tools several
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times, correcting our methods: we had to 

constantly scrape the inside to prevent sticking, 

mix the mashed mess around more to release 

heat, smash the chunks found, and pull out 

the stalks still left. Seven girls, two hours of 

mashing were all traditionally one woman’s job. 

Our stomachs gurgled and our arms burned.

 The boys left early to get lunch and we 

changed our method, electing to follow a more 

traditional route toward fermentation. We 

stopped using sweet potato, and we grabbed 

chunks of the mash and chewed them and spit 

them back into the mix. We added peanuts. 

Carmen watched over us, frustrated with our 

slow pace. “Men should help their women,” she 

said.

 During the despedida chairs were 

arranged into a circle, and we listened to 

Samuel, Raul, and Tito perform traditional 

Runa music with a guitar, a deer-skinned 

drum, and a raspachidora (a scraping 

instrument.) Tod and Elizabeth danced 

together, showing us how to stamp our feet 

and and dance to the music. We passed out 

our finished and fermented chicha, which they 

added peanuts to. 

 It had the consistency of milk, but it 

smelled like foul yogurt. It tasted bitter and had 

hints of vegetables. The peanuts, to me, were a 

saving grace. Janis Nuckolls, a Professor of

Linguistic Anthropology at Brigham Young 

University declared, “This chicha is the best I’ve 

ever had.”  

***

 Carmen stood proudly in her chagra, 

explaining “to this day, I work in a chagra 

that is my life, so I’m going to sing this song 

to Manioc Flower Woman, Peanut Flower 

Woman, and Bean Flower Woman.” She sang 

about planting manioc, then beans, then 

peanuts. Her chagra was planted like a garden, 

containing a wide variety of plants. In a chagra, 

it is important to keep plants who are friends, 

or help each other to grow, around one another. 

During Carmen’s song, tears welled in her eyes 

as she began to remember her grandmother 

who had taught her the song.

 Carmen thought of her mother, and 

remembered how hard her mother would 

work. She cares for her parents now, by herself 

in her house by the chagra. She then thought 

of herself and what she had learned from her 

mother and how she could be a good chagraj 

(chagra-woman) like her.

* * *

 Belgica is a potter, and every painting 

on her pottery is Iyarina. Elodia, Belgica’s 

shorter and older sister, described many of 

the intricate designs on her (and Belgica’s) 

mucawas, the bowls used for serving chicha. 
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The designs included two very different rivers 

at set locations, the crossing of three mountains 

from their village, Canelos, to a neighboring 

village, and a snake design like the one we saw 

on a snake we had caught the day before. With 

each design, she recalled a specific memory 

that it provoked. One particularly striking 

mucawa was covered in repeating zig zags 

shaped like S’s. This image was on her mind 

after a hike we had recently taken. Elodia said 

the vines fall in “lapu, lapu, lapu” or the zig zag 

“S,” and that “they often come with eggs laid 

within them.”

You will hear Belgica and Elodia say “Iyarisha, 

Iyarisha,” I’m thinking, I’m thinking, as they 

enter the forest looking for memories.

* * *

She heard the chuckles and whispers as her 

neighbors passed. They had large assortments 

of pottery proudly on display. It was such an 

attractive characteristic, the ability to produce 

quality cooking wares. She hid out in her 

home working day and night. From outside, 

rumors spread, the neighbors believing her to 

be lazy, though she was merely unsuccessful. 

It is unfortunate, being inept in an activity so 

fundamentally feminine. She continued to 

work, determined to show she was not lazy. She 

became close with the clay; she grew close to 

the point that she became one with the clay. 

 The Amu. Mother of clay. To Amu 

now, small and elderly, Elodia sings. On the 

edge of a small stream, just beyond our cabins, 

we crowd around her. Elodia holds her black 

and blue floral skirt bunched in one hand as 

she stands calf-deep in the stream. A master 

potter herself, Elodia, explains to the Amu that 

we will respect her clay, treasure it, and make 

great use of her resource. The Amu accepts 

her request; the Amu accepts us, a group of 

young Americans with little knowledge of clay 

workings and the Runa culture.

  After singing to Amu, Elodia sinks 

the first two fingers of each hand deep into 

the clay on the bank of the stream. She twists 

and pushes down, beginning a hole. We each 

take turns shoveling into the stream bed and 

removing fist-sized chunks. They get tossed 

into a large leaf Elodia had gathered earlier.  

 The clay is a delicate resource, and 

so is Amu. As children, both Elodia and her 

compatriot Delicia were not allowed to work 

with the clay. Their mothers wanted them to 

be older when they learned, so that they could 

understand the necessary respect. But when 

one is meant for something, nothing can stand 

in one’s way. Both ladies would sneak behind 

their mother’s backs, taking little bits of clay to 

practice forms, coiling and pinching, scraping 

and shaping. They now remain two of the best
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Runa potters of the twenty-first century.

         The undergrads and I spent the 

following three weeks learning the art of Runa 

pottery. Mixing, wedging, coiling, pinching, 

scraping, thinning, forming, drying—the job 

never feels easy. It proceeds to become more 

comfortable as the weeks pass, but never easy. 

Elodia chuckles saying that, “[we] form pots 

like children.”

 We learned two types of traditional 

vessels: the mucawa and the tinaja. The ones 

we made and that the ladies produce to sell are 

too small for tradition—they fit in the palm 

of one’s hand and are meant for the tourist 

market. The mucawa is a bowl with a flared 

upper lip and is used in ceremony for drinking 

chicha. The tinaja is a storage vessel like a vase, 

with a bulbous bottom and extended neck. This 

is where the chicha sits during fermentation. 

Cookware is fired without glaze to produce a 

black finished pot. Ceremonial pottery, like 

the mucawa and tinaja, is painted with black 

and white mineral paints that the ladies collect 

from the streams. The pottery begins as brown 

clay, a mixture of two types: one very soft; the 

other, harder. When the pot is formed and 

dried for about a day—weather dependent—a 

red slip is applied. When the slip dries, the pot 

is buffed with a curved river stone to produce a 

red shine. Then, brushes are made from human

hair. The paintbrushes are thin and nearly two 

inches long, with a stick handle of equal length. 

It is very tricky to paint with them; the best 

method is to lie the brush on the pot and move 

the pot itself to draw designs. The pottery is 

then fired. 

 The pots are completely hand-made. 

To Western culture they are covered in 

imperfections, results of human error. To the 

Runa people, the imperfection is the purest 

form of beauty. They work hardest to embody 

the random imperfection that is in every living 

thing. My three pots sit on a shelf across from 

me, in a home where I am upset by nicks in my 

walls and squeaky floors. They sit as a reminder 

to a world where imperfection is truth and 

push me to embrace that more often in my own 

world.  

* * *

 The mucawa had mountains on the 

rim and three tadpole shaped figures painted in 

white. When asked about the, Elodia began to 

describe the Runa story of creation:

There	was	once	a	small	family,	brother,	sister,	
mother	and	father.	The	sister	desperately	
wanted	a	husband,	but	her	family	was	the	
only	people	she	knew.	One	night	a	man	came	
to	visit	her	in	the	dark	and	she	began	to	fall	
in	love.	Another	night	she	painted	his	face	
with	wituk	so	that	she	could	identify	her	lover	
in	the	morning.	To	the	parent’s	horror,	he	was	
their	son.	The	children	argued	for	their	love,	
but	the	parents	demanded	he	leave.
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	 The	brother	fashioned	a	ladder	to	
the	sky	with	arrows	and	began	climbing.	
The	sister	climbed	after	him,	until	her	skirt	
caught	on	an	arrow.	She	tried	to	yank	it	
free,	but	it	would	not	give.	And	from	above	
the	arrows	began	to	fall.	She	then	sunk	back	
down	to	earth.
		 Soon	after	she	gave	birth	to	two	boys.	
With	them,	she	followed	her	brother	who	
had	turned	into	the	moon.	She	rested	three	
different	nights.	These	were	the	three	tadpole	
designs	upon	the	pot.

 In some stories the children and their 

mother turn into three stars that always follow 

the moon. This was the ending Elodia chose. 

In others, the sister turns into the ibuku mama, 

a bird who cries at each full moon. When 

the Runa women who make pottery hear the 

ibuku mama cry out in their dreams, they can 

see where all the rich clay is held. The ibuku 

mama’s children became the first humans on 

earth and the moon can still be seen today with 

its dark face paint.

* * *

 Elodia approached me with scissors. I 

tried to creep away slowly, after having avoided 

her all morning. Previously, Elodia had pointed 

out Vidisha and me as the students with the 

best hair for paintbrushes. They liked dark and 

straight hair, thin or thick, like theirs. Vidisha 

stood before Elodia, having been hunted down. 

A thick and long shear was heard across the 

patio. A chunk of hair an inch’s length was

plopped into the mucawa before Vidisha.

Kelly and I searched Vidisha’s hair for evidence 

of the abuse, but it was hard to uncover. 

Elodia took small bunches of hair from 

Vidisha’s pile. She wound them with string 

around a toothpick-sized piece of bark from 

a Shiwa palm that we had whittled earlier 

with machetes. Vidisha’s hair provided at least 

five paintbrushes for the group. I stood there 

relieved with the quantity of hair paintbrushes, 

but while I was distracted, Elodia came up 

behind and with one hand shoved me down to 

my knees. I trembled and covered my face with 

my hands as she giggled once more. I tried to 

slow my breathing as tears welled in my eyes.

  The shear rang across the patio once 

more. Elodia released me and I quivered to a 

stand. . She looked at me after asking my name 

and said in Spanish, “The hair of Elizabeth is 

very beautiful.” I responded, “My hair is more 

beautiful on my head.”

* * *

 Davíd sat before Belgica. She used a 

shiwa palm paintbrush, like those used for 

pottery, to paint the thin, blue syrup across 

his face. It did not run; rather, it dried quickly. 

Across his forehead were the stalky branches 

of an arouta tree. Belgica painted this to attract 

birds to him. On the tree are fruits birds like to 

eat, and that will bring him attention, which
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will bring him good hunting. On his cheeks 

were the dotted pattern of a jaguar, for they are 

great hunters, and across his chin, the boney 

patterns of a fish.

  Most face paint for men is meant to 

make them great hunters and give them the 

skills of the forest. Davíd’s own father was an 

excellent hunter, and always painted his face 

prior to entering the forest for protection. 

Davíd is a subsistence hunter to this day, 

despite population challenges and the evolution 

of their culture. People no longer aspire for 

men who have strong ties to the forest, but 

without the forest their manhood is stripped.

A student asked Davíd about the significance 

of the face paint to the animals. “Well of course 

the birds and animals see beauty,” Davíd 

responds, “They paint their own. They look at 

each other and discuss this sense of beauty.” 

Face paint, produced by the fruit called wituk, 

is an important element and an example of the 

Runa idea of shared body. 

 By painting animal and plant designs, 

the recipient can connect with their qualities 

and memories, as well as attract other animals.

  Later, Kelly, Joelle and Jason were 

painted with different animals and plants. 

Belgica provided the designs. Jason’s was that of 

a Mountain Macaw. When Belgica was asked as 

to why she painted it, she responded that “the

bird flies long distances, like you all did to get 

here.”

* * *

 Luisa had her hair tied up above her 

head, swaying as she sang. The leaves rustled 

with the wind spinning to the beat. Our 

ethnobotany Luisa had a gracious smile on 

her face as she gazed up the tree. She was an 

older woman, though you would not guess 

it due to her lack of grey hairs. She walked 

strategically when we went about the forest, 

typically wandering off the trail to avoid the 

mud our boots and the rain produced. For our 

ethnobotany class, the lessons we witnessed on
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the hikes were fairly random. They depended 

on the concept of Iyarina, and what memories 

the women happened upon. On this occasion, 

however, Luisa had a particular reason to be 

excited. She had previously run into the toucan 

in a dream and knew they would meet again 

soon. Runa thinking finds dreams to be as real 

as consciousness. During sleep, the soul itself 

journeys upon its own adventure with the souls 

of others. 

 The anticipated bird song brought 

back a series of memories. Luisa described that 

many women can be beautiful toucan singers, 

but it was her mother who made the deepest 

impression on her. 

Due to the strong bond Luisa’s mother had 

with the toucans, her memories are shared 

within their bodies. Luisa’s opportunity to sing 

with the toucan was a way to access memories 

of her mother. The song was a sweet lament 

to the relationships between her mother, the 

toucans and herself.

* * *

 As a child, Elizabeth Virginia Swanson 

walked in the forest around Iyarina. She was 

a little girl; tan, like all the other girls around 

her, though she was called “gringito.” After 

one walk in the forest, she fell very ill. Though 

her father was of missionary descent, and his 

wife was raised Christian, they still believe in 

much of the Runa faith. This belief led them to 

the home of a yachaj, a shaman, searching for 

answers.

 Josefine’s mother, Virginia, had walked 

that same forest in her lifetime. Her spirit 

became curious about this little stranger, a 

child who had her name. Little Elizabeth was 

fast, like most children, so the spirit reached 

up, grabbed a bit of her soul, and brought 

it back to the spirit world. The remedy for 

Elizabeth’s illness, according to the yachaj, 

was to go and spend time in the forest, so her 

grandmother could get to know her. Tradition 

continues to be embraced even with the 

inclusion of modernity in the Runa culture. 

 While many people have converted 

to Catholicism, they share their historical 

stories and pass on memories of the traditional 

culture. Many of these stories involve spirits, 

who are not in heaven or hell but a more vast 

spirit world. The spirit world connects to the 

physical world. Given this, death is a tricky
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concept. If one were to ask Josefine and her

sisters where people go, they would respond 

with heaven and hell, but their stories of 

afterlife still take place in a spirit world that 

hangs all around us. The spirits can retrace 

their old footsteps. The spirits are here.
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Introduction

 For several years, I have wondered 

why the general public holds such derogatory 

judgment for those working in law 

enforcement and psychology. By observing 

the news and social media, it was clear 

that the typical portrayal of those in law 

enforcement is not only negative, but also that 

it is unforgiving. It has been common in the 

past ten years to see headlines that scream 

“Police Brutality!” or “Corrupt Cop Kills 

Innocent Boy!” Society only sees this angle 

and immediately assumes that all of those 

who work in law enforcement are callous and 

cruel. Of course, this is the same society that 

relies solely on the police force to be the ones 

to bend over backwards in any time of need. I 

questioned this thought process, thinking of 

my cousin who has been a cop for over twenty 

years. He has told me gruesome stories about 

what life is like out on the streets, the types 

of atrocities he’s witnessed, and the constant 

stress of always having his life at risk. It seemed 

unfair to me that these men and women 

in uniform were judged so outright, with 

absolutely no consideration for the stressors of 

their environment. 

 I began to take my questions about 

this current trend of police-bashing even more 

seriously when my mother made a comment

that the characters in the show Criminal	

Minds behaved in an “awful manner.” Criminal	

Minds is a TV drama about the members 

of the FBI’s Behavioral Analysis Unit. Their 

occupation leads them to investigate violent 

and generally disturbing scenes. This enables 

them to formulate a psychological profile on 

the perpetrator. 

What upset my mother was a scene 

where the agents were making light of a 

morbid situation. They were cracking jokes 

around a mangled corpse. I tried to explain 

to her that the jokes may have been a coping 

mechanism. Quite often, people use humor in 

dark times to keep sane. This tactic is referred 

to as compartmentalization; it is the act of 

separating feelings from events and looking 

at situations, however gruesome, objectively.  

However, she remained unconvinced and 

insisted that their careers had made them 

emotionally void. 

The same judgment and distrust for 

law enforcement could also be translated over 

to the field of psychology. The Behavioral 

Analysis Unit weaves the two fields together. 

Those who work in psychology are observed 

with a certain degree of heroism, much like 

the police force. However, instead of saving the 

body from certain doom, and apprehending 

criminals, psychologists save the mind and the
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body that it controls. They work with all kinds 

of personality disorders, and strive to help the 

individual reach mental stability. This protects 

their patients, as well as the rest of the world. 

More often than not, the mentally unstable 

people psychologists deal with day-to-day are 

dangerous, much like criminals that need to be 

apprehended by police officers. 

I began my investigative journey 

by first formulating a question: How are the 

environments and coping mechanisms for law 

enforcement and psychology similar, and how 

do they help maintain balance on the apparent 

pedestal society has placed them on? The 

pedestal represents how the public sees those in 

law enforcement and psychology as impervious 

to stress and harmful environments, almost 

as if they are superhuman. No one would ever 

expect that the therapist needs therapy, or 

that the police officer may find a situation too 

violent and emotional to handle. However, 

alongside this idea of an infallible human 

being, society is too quick to cast judgment and 

disdain on these men and women on top of the 

pedestal whenever they don’t live up to these 

standards. This is because these occupations 

aren’t easily understood by those not 

completely submerged in the job. Textbooks 

and schooling only get half of the story of the 

actual practice of psychology and 

law enforcement. 

This is why I am attending college to 

gain a dual degree in Psychology and Criminal 

Justice. It is also why I am going to strive for 

FBI internships, and an eventual doctorate, to 

gain both the written knowledge and the field 

experience necessary to become an effective 

criminal analyst.

Context

 I sit snuggled up on a pillow-filled 

couch at home. It’s dusk, and my mug of Sleepy 

Time tea is a warm comfort from the chill 

outside. I’m completely content because there 

is absolutely nothing on my mind, aside from 

the fluffy mass of Norwegian Forest cat making 

a nest within my crossed legs. My attention 

snaps to the screen as it lights up in front of 

me. I’m once again lost in the window to my 

dream job, the Behavioral Analysis Unit, as 

my parents and I turn on another episode of 

Criminal	Minds. I find myself fascinated as I 

see the combination of psychology and law 

enforcement perform an intricate dance with 

one another.	Criminal	Minds is a show that 

explores the world of criminal profiling, which 

is using psychological analysis of behavioral 

patterns to analyze and apprehend violent 

criminals. This week, a vicious murder has 

been committed. The perpetrator may be a 

narcissist, a psychopath,
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or a severe schizophrenic. These heroes on 

the show all seem to be flawlessly cemented in 

their positions, browsing gruesome homicide 

Polaroids as if they were reading the daily 

paper. It is also common to hear them cracking 

dark, humorous jests in the autopsy rooms, 

and, in doing so, to watch them finding 

camaraderie with one another. I see not only an 

exciting picture; I see my future, wonderful and 

terrifying. I see what I am going to college for, 

and why I want my doctorate in Psychology, 

focusing on behavioral abnormalities. 

 “Oh, that’s just awful! How jaded...and 

callous!” my mother chirps, yanking me from 

the vivid mental image of myself throwing on 

the bullet proof vest adorned in bold, capital 

letters, “FBI.” She of course is referring to a 

scene in which the agents are gathered around 

a dead body, routinely observing lacerations, 

punctures and other wounds. An agent makes 

a darkly humorous remark, and then they are 

back to business. My mother was aghast that 

these characters depicting professionals in the 

field of Behavioral Analysis could approach 

such grim scenes with undertones of humor, 

and it’s no surprise that she was. 

 The public only sees one side of a 

two sided issue—they see how they think the 

individuals in the heroic role should act, but 

they don’t see the entirety of what they are

really exposed to. 

 That being said, it is common for the 

public to put these heroic figures on a pedestal, 

but they forget that these men and women 

are human as well, and will inevitably make 

mistakes and need help of their own. It is in 

this instant that the public who has set them 

atop the pedestal knocks them down.

Over the past four years, I have noticed 

a derogatory tone society has projected towards 

those who work in law enforcement. I see it 

in the news headlines, “Police Brutality!” is 

captioned everywhere. I see the families of 

those apprehended by police officers, spurning 

their actions, making comments that these men 

and women in uniform are callous, unfeeling 

“pigs” who get high off of the power surge. 

Seeing all of the negativity and judgment made 

me want to ask, “what about the other side?” 

I knew that there was missing information 

to be sought out, a behind-the-scenes reality 

of the life of those who deal with horrendous 

individuals and environments that regular 

citizens just did not care to learn of. I sipped 

my tea and stewed in thought. 

 I began to analyze the social context of 

this position in law enforcement. I started also 

to mentally explore what kinds of people these 

individuals deal with on a daily basis, and how 

psychology is incorporated into the process.
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Mid-sip, there was a burst of clarity, my 

thoughts all came together. I knew that 

someday, as a pursuer of the field of 

psychology, I would be dealing with the very 

same thing. I will encounter people with severe 

personality disorders and people who are 

emotionally manipulative narcissists and, even 

worse than that, enraged families and citizens 

who want me to fix everything, but more 

often than not disapprove of my methods. 

Psychology and law enforcement mirror each 

other’s stressors. 

 It was then that my initial inquiry 

became personal. Someday, I am going to be 

put on the pedestal, and someday, the public is 

going to try to knock me off of it. 

Methodology

 I used the methodology of research, 

Portraiture, to answer my question. Portraiture 

is a qualitative method that bridges art and 

science. I deduced that this style would 

be perfect for my paper because I would 

be exploring the misunderstanding of law 

enforcers and psychologists with little outside 

support. This involved me going behind the 

scenes these individuals’ lives.

 As the creator of this methodology, 

Sara Lawrence-Lightfoot states portraiture is 

“the systematic and careful description of good 

ethnography, and the evocative resonance

of fine literature” (Lawrence-Lightfoot & Davis, 

1997, p.4). Portraiture consists of four pillars: 

interviews, site visits, database research and a 

personal narrative. Each of these pillars will be 

presented in this piece.

I recruited my Abnormal Psychology 

professor, who had worked as a therapist before 

and dealt with many degrees of instability 

in patients. I then reached out to my cousin 

who was just recently graduated from Sargent 

Training in the Austin Police Department. 

I knew he had a vast spread of experience, 

but he did not become one of my subjects for 

interview. Instead, he referred me to friends of 

his: the husband was an FBI agent and his wife 

was a patrol officer. 

 I then got access to tour the police 

department on campus at Texas State 

University and to sit in on one of their 

Criminal Justice classes. I observed the 

environments, moods and objects around 

me. While hunting for sites and searching for 

interviews, I had also combed through the 

library’s databases under the “Psychology and 

Counseling” and “Criminal Justice” sections. 

There I found several journal articles that 

illustrated the occupational stressors of both 

the psychologist and the law enforcer. The 

articles also discussed the necessity for societal 

support and increased empathy and
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understanding. Finally, I incorporated my 

own personal narrative throughout this piece. 

My relationships, occupational goals and 

individual drive will wove itself in and out of 

the interviews, site visits and literary sources 

that comprised my research.

Findings

 The first event of this journey was 

an interview with my abnormal psychology 

professor. Over the course of the interview it 

became clear to me that, though reluctant to 

dive too deep into her experiences with an 

outsider such as myself, she obtained a certain 

enjoyment from the engagement.

 I began our conversation by asking 

some pretty standard questions, such as what 

she would tell prospective students who wanted 

to pursue her field. “I would think they need to 

interview people who were already doing that,” 

she responded. This was all well and good but I 

found we were not truly breaking ground until 

I asked her something that made her stiffen 

slightly. 

“What kind of effect did your work 

have on you personally?” I probed. She 

eyeballed me from behind her desk, cleared 

her throat and pressed on. I could tell she was 

rarely asked that question “That’s…that’s a 

great question. Because, (clears throat) I often 

do, well...not often but I do evaluations on

capital cases, interview people who have been 

charged with murder. And, (clears throat) 

sometimes it’s pretty gruesome. And, uhm, 

most of the time I am not asking them to tell 

me about it, but sometimes they just do.”

While it can be argued that 

psychologists should expect a certain degree 

of morbidity as part of the job, it is just as 

easy for them to be emotionally affected by 

what they hear. Society takes for granted 

that psychologists often work with an 

extraordinarily disturbed side of the human 

race. Dr. Seay clears her throat once more and 

presses on, “—but if it was really	frightening, I 

wouldn’t do the work.” This motivation to help 

others and to learn more about what help can 

be given is a driving motivator for Dr. Seay. 

However, she made clear that it was not a one-

man job. “[…] there are some times when it’s 

just kind of overwhelming what I hear from the 

individual, and it’s hard to compartmentalize. 

Sometimes I need to talk to a colleague.” 

She is explaining that the community of 

psychologists acts as a counseling group for 

one another, backing up my original idea that 

those in this position need more support than 

is assumed by the public. Her co-workers acted 

as a second family in this situation, helping 

her overcome the stress when she could not 

compartmentalize on her own. 
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Aside from the necessity of support, Dr. Seay 

pointed out that in this line of work taking 

things personally is a sure way to fail. “If I 

personalized it, I wasn’t gonna get very far in 

this field.” When I asked her how she went 

about achieving this depersonalized mindset 

with her clients, she coolly replied, “I learned 

over the years that if I just took a matter-of-fact 

approach to it, I generally got cooperation.” 

Dr. Seay helped shed light on a 

psychologist’s world. Her explanation of 

stressors and coping mechanisms tied into 

the second interview on my list. Through my 

cousin, I contacted a patrol officer, Brenda 

Glasgow. Over the course of our conversation 

concerning ordeals she had gone through 

and deaths she had seen, Brenda became 

increasingly emotional. When I asked her 

how she copes with this all alongside day-to-

day media harassment she said, “I work night 

shifts, which is the sh*t of it. I work in the 

hardest part of Austin. There are good nights 

and bad nights (chokes up) I’m sorry, I didn’t 

want to start crying. Every time that you have 

a certain case that you did a good job on, you 

forget the negative.” I prompted her once more 

about her reaction to public criticism, to which 

she responded, almost spitefully, “Forget the 

negative press, forget the negative light, I say to 

whoever, ‘ya’ll can point your cell phones

at me!’ When we are on a shift, we gotta black 

out, we are out here for a purpose.” It was in 

this sentence that I tied Brenda’s interview with 

Dr. Seay’s. Each of these women repeated the 

phrase “I have a job to do,” again and again.

In dealing with the occupational 

stressors in these interviews, the importance 

of family stuck out to me. For Dr. Seay, her co-

workers acted as a strong, supportive family. 

My observation of this was more overt in 

Brenda Glasgow. Over the course of our phone 

interview, whenever she would get particularly 

emotional I could hear her mutter to her 

husband, who was beside her for comfort. 

When I asked about her children and family 

life, she made it clear that it was a very precious 

thing in her world. I had asked, “So your kids 

don’t give you a hard time when you’re not 

there?” She took a minute to compose her 

breathing, “Every night before I leave, I call 

them down. We all give hugs, say ‘I love you’...” 

It was reassuring to observe a functional, 

loving police family. Over the course of my 

database research, it was evident that that was 

not always the case. I sat down to browse the 

Criminal Justice section in the databases with 

the past two interviews in mind. I came across 

a disturbing title, “Intimate Partner Violence 

within Law Enforcement Families.”  This article 

stated that it was common for the stress
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of the job to be taken out on the family at 

home. This stress does not simply exist due to 

personal endangerment as Anderson, a noted 

scholar for The	Journal	of	Interpersonal	

Violence explains, “[…] there is a lack of 

public and administrative support, which puts 

officers at a severe risk of experiencing extreme 

stress.” (Anderson and Lo, pg 1177). This 

lack of support is detrimental to those in law 

enforcement and their families because these 

police officers often feel like they are trapped in 

the workplace. 

 As I kept in mind that law enforcement 

and psychology are to go hand-in-hand in 

my research, I explored the Psychology and 

Counseling section of the database to look 

for similar trends regarding administrative 

support. I stumbled across an article that 

looked promising, “The Therapist’s own 

Psychotherapy.” It is argued that therapists—

and those who work in psychology in 

general—undergo high levels of emotional 

stress themselves. Dealing with the mentally 

ill every day has a great deal of impact upon a 

person’s life. Certain cases seem to stick with 

the practitioner. As I read through the article, 

I thought back to my conversation with Dr. 

Seay. When she said “[…] he was explaining to 

me the reactions of his victims when he shot 

them,” she was noticeably unnerved. 

Norecross, an expert on the personal 

therapy of mental health professionals, explains 

that the professional training therapists go 

through is usually “arid and rigid.” This makes 

it very difficult to humanize the occupation, 

let alone deal with personal side effects of the 

often times morose atmosphere (Norecross, 

pg 841). It needs to be understood that in 

order for a psychologist to conduct themselves 

sanely in an insane field, they must be regularly 

evaluated themselves. There is a societal stigma 

toward the idea that someone who deals with 

the public’s mental health on a daily basis may 

not always be completely stable themselves, 

but as my research has found, this stigma is 

incorrect and needs to be reversed. 

 Keeping the two interviews and data 

base findings in mind, I pushed forward to 

my site visits, the first of which was to a class 

session in the Criminal Justice Department. 

For an hour and a half I strained to collect 

sensory details from the back row of the class. 

I kept looking for a sudden epiphany into the 

world of law enforcement to pop out in front of 

me, but I admit that the whole experience was 

rather dry. The professor was low-toned and 

disengaged, and half the class was either asleep 

or absent. I attempted to engage the situation 

myself by asking follow-up questions involving 

protocol for particularly violent situations. 

:30  Emily dunn



He would politely tell me that my question was 

excellent, and then proceed to avoid answering 

it and move along on his PowerPoint.  As I left 

the classroom, frustrated and underwhelmed, 

a new thought struck me. This site visit wasn’t 

a waste because I had related the absence of 

understanding back to my interview with 

Brenda Glasgow. She had made it clear 

that those who are not submerged in the 

environment of the law enforcer, those who 

aren’t on the street and directly in the line of 

fire, have no way of understanding what it is 

really like. Sitting in the classroom it was clear 

to see that this professor had been schooled in 

the areas of law enforcement, but knew nothing 

outside academia. 

 I then gained permission to tour the 

Texas State University Police Department. I was 

buzzed into the Chief ’s office and told I could 

sit down and observe my surroundings as he 

completed some paperwork. The officer was a 

friendly man, but it was obvious that he was 

tired, overworked, and not in the easiest state 

of mind. I did my best not to look too nosy as 

I eyeballed his desk and the decorations on the 

wall behind him. We made polite conversation 

about my research goals as he lethargically 

typed away at his desktop. Behind him he 

had pictures of his children, the center of his 

decorations. Above that, he had a shelf of

thank-you cards, birthday cards, old football 

helmets, and other memorabilia. What stood 

out most though, were the pictures of his 

children. When I brought them to attention he 

chuckled and said that he had many more but 

made the decision not put them up. He did not 

immediately explain why until I pressed for 

more information. 

 What he said next made me even 

further appreciate what a grim environment 

police officers work within. He shifted in his 

seat, “Sometimes some bad people come in 

here for questioning, and they see that I have 

kids and they use that to make me feel uneasy, 

or unsafe. They say lewd comments; I don’t 

wanna put up with that. I wish I didn’t have 

to take ‘em down.” His family was clearly 

his support system and something that took 

mind off his work. However, he had to deal 

with a grim reality at work, which hindered 

his familial coping style. This prompted me to 

probe for more information to see if he, like 

Dr. Seay and Brenda Glasgow, needed to use 

compartmentalization to get through the day. I 

asked him if it’s difficult to not take work home 

with him. He immediately said no, there was 

no question about it. He lamented that “a job is 

a job” and that was all he could allow it to be, 

otherwise he might get too bogged down. He 

coached his children’s baseball teams when he
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was not a police officer, this was his most loved 

activity out of anything. 

As we were discussing his children I 

asked him why he had so much paperwork 

shuffled about. He explained that the 

department had lost four men to higher paying 

jobs and were scrambling to re-staff. He made 

mention that re-hiring was going to be tricky, 

considering nobody was exactly clamoring for 

police work due to negative media portrayal. 

Recruitment of police officers was becoming 

increasingly impossible because it had become 

a thankless job. “Oh well…” the officer mused, 

“my family appreciates me at least.” 

This seeming absentminded comment 

by the officer brought a satisfying conclusion 

to my findings. He had demonstrated that he 

does combat two significant stressors—low 

public support and exposure to a morose 

environment—but has two forces of support, 

his family and compartmentalization. The 

pattern he exhibited of using two coping 

mechanisms to combat two stressors was 

evident in my database research, in those I 

interviewed, and, finally, in this site visit. I 

became confident as I left the station that I had 

reached a resolution.  

Conclusion

 It would appear from this semester-

long study of law enforcers and psychologists

 that in order to stay atop the pedestal society 

puts them on, there are four forces they 

work with. These forces balance each other 

out with two being positive and two being 

negative. A loving family combats the lack 

of public support and intense scrutiny, while 

compartmentalization combats a harsh, 

miserable environment. The pedestal that these 

men and women balance themselves on every 

day is a product of societal misunderstanding. 

As I mentioned at the beginning of this paper, 

individuals in these occupations are in a heroic 

role and are seen an infallible, but in reality 

they are average human beings like the rest of 

the world.  As Brenda Glasgow, Dr. Seay and 

the visit to the Texas State University Police 

Department made clear, their day-to-day lives 

are a continuous series of coping exercises. 

The disparity between reality and 

societal perception was also evident in the 

Criminal Justice classroom. Since both 

psychology and law enforcement
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exhibited the same stressors and coping skills, 

I believe that the Criminal Justice classroom 

spoke for both occupations, but the general 

public cannot fully understand the situation 

these officers and psychologists are put in 

unless they become completely submerged in 

it. 

These findings provide for a better 

understanding of life on the pedestal. It is 

extremely important that the general public 

understands what life is like for the heroes 

doing these jobs. Without public empathy, 

the pedestal becomes increasingly more 

difficult to stay on top of with any amount 

of stability. I believe that though family and 

compartmentalization are extremely helpful, 

they can only do so much for these individuals 

until the pressure and constant negative 

pushback become too much to handle.   
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scare within fair Trade 

to broaden its 
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Abstract

	 Fair	Trade	USA	certifies	fair	trade	
products	that	are	produced	and	grown	
around	the	world	and	sold	in	the	United	
States.	It	has	reached	100,000	retail	
locations	nationwide	(n.p.).	But	despite	its	
positive	intentions	and	its	gradual	growth	
in	impact,	fair	trade	operates	within	a	very	
narrow	system	that	limits	their	potential	
for	success.	In	the	U.S.,	fair	trade	items	are	
usually	significantly	more	expensive	and	are	
therefore	reserved	for	wealthy	consumers,	
creating	a	culture	of	buying	and	selling	that	
is	unnecessarily	elite.	In	addition,	fair	trade	
leaves	little	personal	choice	to	the	other	
side	of	the	equation:	the	producers,	who	are	
mostly	farmers	in	rural,	developing	areas.	
	 A	price-quality	scale	within	fair	
trade,	which	would	allow	for	low-price	low-
quality	goods	to	be	included	in	the	fair	trade	
initiative,	would	give	American	consumers	
of	all	socioeconomic	backgrounds	the	option	
to	support	the	fair	trade	mission.	This	scale	
would	thus	improve	the	overall	global	impact	
of	fair	trade’s	community	programs	and	
interactions	with	participating	farmers.	
Ultimately,	it	is	vital	for	the	American	
consumer	to	be	knowledgeable	about	fair	
trade	before	making	a	purchasing	decision,	
and	Fair	Trade	USA	can	achieve	this	by	
modifying	its	policies	to	increase	its	consumer	
base.	
	 My	economic	analysis	will	be	a	profile	
of	four	different	types	of	consumers	and	their	
preferences	for	goods	under	my	proposed	
Fair	Trade	USA	modification.	The	consumers	
in	my	model	represent	American	consumers	
who,	under	my	definition	of	public	interest,	
have	the	right	to	be	educated	about,	and	
participate	in,	Fair	Trade	USA’s	trade	system.

Introduction 

 Fair trade is a social movement and 

trade system that focuses on improving the 

working conditions of producers, namely 

those in non-Western countries, as well as the 

environmental sustainability of production 

methods. This is achieved by third-party 

organizations implementing community 

development programs and notifying 

consumers of these fair trade programs by 

labeling their goods as such. As a result of these 

labels and extra initiatives that do not occur 

with regular free trade, prices of fair trade 

goods are often higher than those of their non-

fair-trade counterparts (Pelsmacker, Driesen, 

et al n.p.). To address this issue, fair trade 

should have a price and demand spectrum 

within its procedures that takes into account 

that most consumers have a desire to purchase 

altruistically, but that not all can afford the 

higher prices associated with fair trade. Fair 

trade should abandon its connotation with 

high quality and allow for low-quality, low-

price fair trade goods to be produced and 

sold. This will broaden its consumer base by 

allowing consumers with various levels of 

disposable income to be included in fair trade. 

It will also eventually resolve the issue of fair 

trade perpetuating structural inequality—a 

problem with which scholars are becoming
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increasingly aware. I will first present a 

literature review, covering various opinions 

on the general effectiveness of fair trade, fair 

trade prices, and fair trade alternatives. I will 

then propose both qualitative and formulaic 

components of a fair trade system that frees 

itself from the restraint of high quality.

Definitions

 For the purpose of this paper, both 

low price low quality (LPLQ) and high price 

high quality (HPHQ) goods would be able to 

be sold under the fair trade label, the definition 

of low-quality goods will not be those that 

are produced in environmentally detrimental 

ways, but those that are not “specialty” goods. 

In other words, fair trade organizations should 

not decrease their environmental standards in 

order to include low-quality goods under their 

labels. 

Review of Existing Literature: Fair Trade 

and its History, Proponents, and Critics

It is important to understand the history of fair 

trade labeling and the differences between the 

motives of fair trade organizations. Before fair 

trade labeling, international charities operated 

a system called “direct trade”—which was just 

that. These charities helped producers to sell 

their items to global customers. But because an 

official third party was not involved, the system

relied fully on consumers’ trust that the firm

would sell inventory. In addition, the firm 

had to “be involved at every step in the supply 

chain,” which became inefficient (Elliot n.p.). 

Fair trade labeling arose as a response to 

the desire for any retailer to sell fair-trade 

goods, even if they were not directly involved 

with their production. Max Havelaar, widely 

recognized as the first fair trade labeling 

organization, was founded in the Netherlands 

in 1988 and paved the way for organizations 

such as Global Exchange and TransFair, the 

latter of which ultimately split into Fairtrade 

International and Fair Trade USA. Fairtrade 

International believes their label should be 

reserved for small businesses, while Fair Trade 

USA does not (Dragusanu 218). For each good, 

a price is set by the International Fair Trade 

Labeling Organization. Then, TransFair USA 

screens and approves retailers. Members of 

the Fair Trade Federation, on the other hand, 

sell non-certified products such as crafts and 

apparel (Green America n.p.). 

 Fair trade products have experienced 

a recent boom in the global market, with 

corporations such as Starbucks, Dunkin 

Donuts, and Wal-Mart offering fair-trade 

labeled products to varying degrees. However, 

in 2011, the total amount spent globally on fair 

trade items was just $7 billion (Elliot n.p.).  The 

primary debates over fair trade are not over its
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theoretical implications, but whether it is 

the most efficient way to help farmers and 

whether it is fair for the existence of third 

party labels to hike up prices (Dragusanu et 

al n.p.). Fair Trade USA itself claims to “teach 

disadvantaged communities how to use the free 

market to their advantage” (n.p.).

 Nunn lists that there are two fair trade 

mechanisms: one being a price floor and the 

other being a fair trade premium. A price 

floor means that the higher minimum price 

assigned to fair trade goods is meant to cover 

the costs of producing fairly and sustainably. 

In Fair Trade USA’s mission statement, this 

includes higher wages and the right to organize 

for associated workers. A price floor makes it 

less risky for farmers who are members of fair 

trade organizations because their wages will 

not be entirely dependent on macroeconomic 

and spending patterns in the purchasing 

countries of the global North. This mechanism 

can be effective if it does not act as a barrier 

to consumer sales. The second mechanism of 

fair trade is the premium; this is the specific 

amount of extra money that the consumer 

pays to the fair trade organization in order 

to purchase their good. Like the price floor, 

the premium helps foster fair trade’s mission, 

but rather than going directly to farmers, it 

supports the organization and its community-

building work (such as recruiting more 

farmers, trainings, capacity building, and 

supplies for farmers) and allows it to expand. 

 Proponents of fair trade point to its 

rising popularity, consumers’ innate preference 

for buying altruistically, and fair trade 

organizations’ involvement in communities 

to improve the lives of producers. These 

organizations act as both a guide for the 

consumer to guarantee that the item was made 

under fair working conditions, as well as an 

enabler for producers to charge more for fairly 

traded goods (Dragusanu 222). Dragusanu 

cites the significantly higher prices that farmers 

are able to receive under fair trade—a study 

on Nicaraguan coffee found the farmers 

working under fair trade labels earned over 

twice the amount earned by conventional 

farmers (Dragusanu 223). After adjusting for 

some confounding variables by undertaking 

a panel rather than a cross-sectional study 

of farmers, Dragusanu and Nunn discovered 

that the amount of wage increase from 1999 

to 2010 because a number of specific mills was 

5 cents per pound after switching to fair trade 

(Dragusanu 225)—less than in the previous 

study, but still positive. He also notes that, 

perhaps due to the higher quality of treatment, 

farmers working under the fair trade label 

produce a larger output. Another important
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goal of fair trade is not just to help farmers 

“survive in the existing order,” but to provide 

them with long-term tools to address the 

larger, systematic reasons for their oppression 

(Fridell 11).  

 Critics of fair trade point to the higher 

prices and the general ineffectiveness of fair 

trade by some measures. Most economists’ 

research agrees, to some extent, that consumers 

care about the conditions under which their 

commodities were produced. While it is 

not so clear how much more money people 

are willing to pay for this peace of mind 

(some say it is quite a small amount), there 

is evidence to show that most are willing to 

pay some premium (Elliot n.p., Carlson). This 

mechanism can be seen in everyday purchases 

of the average American, such as bananas 

or coffee. However, even if we assume that 

prices remain stable and that most people 

would prefer a fair-trade good over a non-

fair-trade good of identical price, there is still 

the problem of transparency. The consumer 

is not paying directly for the improved labor 

standards of producers, but for the label that 

supposedly ensures those standards. The whole 

system, then, relies on consumers’ trust of fair 

trade organizations to label accurately and 

remain congruent with their mission. This also 

leaves retailers with the “dilemma […] of how 

to respond to consumer demand for fair 

trade goods without implying that the 

conventional goods they offer are unfair” 

(Elliot n.p.). Dammert and Mohan argue that 

many studies of fair trade do not take into 

account other factors that may determine 

fair trade certification (Elliot 3). They note 

that the studies that take selection bias into 

consideration when analyzing farmers’ incomes 

find a less significant difference between fair 

trade and non-fair-trade practices (Elliot 4). 

In addition, many fair trade advocates do 

not recognize that, on average, farmers who 

participate in fair trade only sell 30 percent of 

their goods to fair trade organizations, leaving 

the rest to conventional trade. This implies 

that the uniformity and regularity exhibited 

by fair trade organizations may not be the case 

for individual farmers. Colleen Haight notes 

that fair trade results in a “quality problem” 

in which fair trade goods are deemed as high 

quality, even though some are not, but are 

still sold with a premium (n.p.). Others are 

critical of fair trade because they believe that 

it perpetuates structural inequality. An article 

from a fair trade co-op in support of fair trade 

being reserved for small farmers cites that 98 

percent of fair trade tea sold from the U.S. 

actually comes not from small farmers but but 

from plantations, which have “networks within
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the banking, government and export sectors 

of their countries” and whose labor systems 

perpetuate inequality and disconnect from the 

product (Robinson n.p.). This implies the belief 

that the ability to be classified as fair trade is 

too lenient. Collier states that fair trade, despite 

its mission, actually backfires in its attempt 

to include farmers in the Global South in the 

fruits of neoliberalism, allowing them to “get 

charity as long as they stay producing the crops 

that have locked them into poverty” (pg 163). 

It does this by discouraging farmers from 

diversifying their crops or taking the risky step 

of expanding to other types of work (Collier).

 Some alternatives to fair trade 

have been proposed. Some organizations 

have similar missions to those of fair trade 

organizations and also sell to retailers, but 

without the fair trade label, such as Terra 

Nostra Organic Chocolate. Others propose 

selling “specialty” coffee rather than fair 

trade, which would simply require farmers to 

increase the quality of their crop, which would 

supposedly solve the problem of unfair trade 

by paying the farmers more for higher-quality 

coffee, eliminating the need for third party 

intervention (Vocativ). This would work by 

having a more direct trade system in which 

farmers are paid directly for higher-quality 

goods. A very advanced quality-check system

would be necessary in place of fair trade 

organizations, to ensure that farmers are not 

taken advantage of. A loud critic of fair trade, 

Peter Griffiths, argues that the most ethical 

action to take is to outwardly tell consumers 

how much more they are paying for a fair 

trade product than a regular one (Vocativ 

n.p.). Nasser Abufarha of The Fair World 

Project reports that “major fair trade certifiers 

have proven all too willing to compromise 

on fair trade standards in their efforts to 

welcome these multinational companies” by 

including large plantations, using monoculture, 

and lowering fair trade content thresholds 

for products (Vocativ n.p.). He states that 

multinational corporations are less interested 

in fair trade itself and are instead interested 

in using consumers’ growing trends toward 

fair trade goods to their monetary advantage. 

According to Abufarha, Alternative Trade 

Organizations (ATOs), being the “backbone” of 

the fair trade system, can take the first step to 

bringing the fair trade focus back to the farmer 

by encouraging corporations and consumers 

to educate themselves about the true goals 

of fair trade. Abufarha calls upon fair trade 

labeling organizations to responsibly label 

products. Other ATOs include Oxfam Trading, 

Cooperative Coffees, and Artisans du Monde. 

These organizations may use slightly different

:40  Madeline kamney



techniques than the groups technically labeled 

as fair trade, but may do an even better job 

at working toward the fair trade mission. 

Educating consumers about other types of 

ethical trading can assist them in making 

more informed decisions and will give them 

more options for purchasing their goods if 

they decide not to participate in the fair trade 

label, but still wish to buy ethical goods. Sushil 

Mohan states that there are several techniques 

that could co-exist or replace fair trade, such 

as private social labeling initiatives, increased 

corporate social responsibility (CSR), and 

government-regulated social standards (83).

 Proposal: A Price-Quality Scale 

Within Fair Trade

 To address the problem of elite pricing, 

but continue the support to underrepresented 

farmers, I propose a modification to the fair 

trade system. This scale allows for both high-

price high-quality (HPHQ) and low-price 

low-quality (LPLQ) goods to all be sold under 

the fair trade label. This means that almost all 

goods categorized as LPLQ would exist in the 

fair trade market as new entrants. This model 

is theoretical and can serve as a building block 

for more advanced, real-world models. For that 

reason, the goods are categorized as either low-

quality or high-quality (0 or 1, respectively). I 

believe that, once fair trade has been expanded,

eventually most people will prefer fair trade 

goods to ones that are not, given people’s 

willingness to pay a premium of varying 

amounts for fair trade (Carlson). However, 

for the sake of the model, I will simplify this 

and demonstrate that there are four types of 

consumers—ones who do and don’t prefer fair 

trade goods, and those who do and don’t prefer 

high quality goods. 

U (Fair trade status, Quality, Price) =  
 U (Fi, θi, Pi) = CFi + Dθi + Pi,

where consumers, C Î {no, yes} = {0,1,}
D Î {low quality, high quality} = {0, 1},
Pi = Price

Like the case with any discussion of utility, 

consumers in this scenario maximize their 

individual utility functions to locate the ideal 

choice.  To find the marginal utility, the first 

derivative of the utility function, with respect 

to each variable, is calculated. Each “type” of 

consumer has an individual preference with 

regards to quality and fair trade status, and 

those preferences can be maximized by the 

theory above using the following model below.
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a and b will only appear where the variable is 

1, meaning that the contribution to the utility 

function from these terms is either a,	b,	a+b, 

or 0 depending on which of the four types 

of consumers is being represented. For each 

consumer, we will want to rank a,	b,	a+b, or 0. 

Consumer 1, for example, will rank a+b as the 

highest outcome and will maximize his utility 

by using both the high quality and the fair 

trade labels (both variable a and variable b). He 

would be happiest when drinking high-quality 

fair-trade coffee, and would prefer fair trade 

only to high-quality only. He is worst-off when 

drinking low-price, low-quality non-fair-trade 

coffee, and if he had another option (which 

we’ll call Option Z) for buying his coffee, he 

would begin to avoid our brands altogether and 

purchase Option Z instead. Consumer 3, for 

example, will rank a as the highest outcome, 

because she has a preference for the fair trade 

good when confronted with two identical

goods of the same price. She also prefers to buy 

low-quality goods because she cannot afford 

those of higher quality—she would prefer 

high-quality goods if price were not an issue, 

but understands that that is rarely the case 

and that wealth and quality patterns cannot 

be separated from one another. The relative 

importance that she places upon a good 

being fair trade versus being low-quality will 

determine how much more she is willing to 

pay for a fair trade good than a regular one. In 

reality, one individual who fits the “Consumer 

3” label may purchase the fair trade coffee for 

$4.75 instead of $4.50, while another may draw 

his line at $4.57. For this reason, the above 

model is purely theoretical. A complex model 

with the ability for these preferences to be 

expressed continuously, rather than discretely, 

is necessary in order to determine those 

personal differences. In the real world, retailers 

would have to analyze a societal average of 

these individual preferences and find the “sweet 

spot” price for each combination of goods that 

would make the consumers willing to purchase 

them. 

Qualitative Discussion on a 

Price-Quality Scale Within Fair Trade

 Not only would this scale greatly 

increase the consumer base for fair trade 

goods, but it would also give farmers the option
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Fair trade Non fair trade
High 
quality

Consumer 1

C = a > 0; D = b > 0

U(1,1) (utility) = a + b 
> U(1,0) = a > U(0,1) = 
b > U(0,0) = 0

Consumer 2

C = a < 0, D = b > 0

U(0,1) (utility) = b > 
U(1,1) = e + b > U(0,0) 
= 0 > U(1,0) = e < 0

Low 
quality

Consumer 3 (New 
entrant)

C = a > 0; D = b < 0

U(1,0) (utility) = c > 
U(1,1) = c + d > U(0,0) 
= 0 > U (0,1) = d < 0.

Consumer 4

C = a < 0; D = b < 0

U(0,0) (utility) = 0 > 
U(1,0) = e > U(0,1) = d 
> U(1,1) = e + d < 0



to invest in capital that will improve the quality 

of their crop, or produce low-quality crops 

for a lower payoff, or any combination of the 

two. Farmers’ decisions for production quality 

would be shaped by the market demand. This 

would remove fair trade organizations’ role 

in requiring high quality production, leaving 

them to focus on training and community 

building initiatives; transparency of production 

information for consumers; environmental 

protection; and guaranteeing that their mission 

to treat producers fairly is fulfilled. The task 

of checking for quality minimums would be 

shifted to ensuring that the quality and price 

relationships remain proportional. 

 Another new task for fair trade 

organizations must be to conduct actual, 

not superficial, experiments and trainings 

to improve the environmental implications 

of growing both specialty (high-quality) 

and “low-quality” crops. Many small-scale 

farmers and non-Western cultures already 

have farming systems that are ecologically 

sustainable, such as rice-duck and rice-fish 

farming, intercropping, and integrated pest 

management (IPM) (Greenpeace n.p.). So 

the role of fair trade organizations in terms 

of sustainability should be primarily to listen 

to the systems that have already worked for 

generations and then to add new technologies

for sustainability if they become necessary. 

This has not yet been attempted on a 

significant scale yet, possibly because fair trade 

organizations work in many countries, all 

with different cultural and historical farming 

techniques.

 Adopting this modification would 

also gradually improve the retailers’ dilemma 

described in the previous section (of not 

wanting to imply that conventional goods 

are unfair and decrease their sales). With a 

wider scope of fair trade products available, 

it’s assumed that that most people will buy the 

fair trade item compared to the non-fair-trade 

item of identical or similar price. This means 

that retailers will not have to decide whether 

to offer fair trade or non-fair-trade goods 

because only fair trade goods will be preferred 

when placed next to non-fair-trade ones. The 

market for non-fair-trade goods would remain 

separate, and, with a large enough market, 

“demand for mainstream non-fair trade 

products could be reduced as consumers begin 

buying fair trade products, thus generating a 

negative demand externality” (Dammert and 

Mohan 5). With modifications to the current 

fair trade system, whether through price-

quality scales or other alterations, fair trade 

could become the new default for goods. Many 

of fair trade’s problems, such as high prices, 
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being reserved for the elite, and inaccessibility 

and inconsistency for farmers, would be 

eliminated with simply an increase in its scale. 

However, this will not happen unless fair trade 

abandons its association with high quality. This 

is because the market will fail if it only sells 

high-price, high-quality goods. In other words, 

if fair trade is to succeed, it must conceptualize 

itself as eventually becoming a default good, 

and if it is to become a default good, it must 

expand its range of quality. This case is a 

cultural, not just an economic, change. Not 

only do fair trade organizations have to expand 

their work, but consumers must be open to this 

rather than continue to assume they cannot 

afford to participate in fair trade, even once 

prices have become affordable for them.

 The two primary mechanisms of 

fair trade that were mentioned previously 

are price floors and premiums. Under the 

new proposed system, these mechanisms 

would still operate and allow for fair trade 

organizations to continue their missions, but 

with modifications. A price floor would still 

exist, but would only be called upon when fair 

trade spending in the consuming countries 

faces a severe shortage that threatens the wages 

of the farmers. This would expectantly come 

into action early enough to not threaten the 

jobs of retail employees themselves. The extra 

cost to the fair trade organization to cover 

price floors during economic troughs would be 

covered by a fund supported with donations 

and any extra revenue from high-price, high-

quality sales not being used for wages or 

development programs. A premium would also 

still exist, but only at the beginning of the onset 

of this proposed system. An explanation for 

this is as follows: Assume that the number of 

people buying HPHQ fair trade goods remains 

the same after the onset of the new system, 

and the consumers of LPLQ increase. Because 

the number of people buying HPHQ fair trade 

items would not decrease under this model, FT 

organizations could decrease their premiums 

significantly by using a progressive premium 

system that spreads out their costs of operating 

among all levels of products. 

The highest premiums would remain attached 

to the HPHQ items, but because small 

premiums would be attached to all items, even 

the HPHQ premium would be able to decrease.

:44  Madeline kamney

In other words, if fair trade is 
to succeed, it must conceptual-

ize itself as eventually becoming a 
default good, and if it is to become 
a default good, it must expand its 

range of quality.



This system requires that consumers be willing 

to pay very slightly more for fair trade goods 

at the onset of the new system. Once the new 

system is under way, if the supply of fair trade 

goods increases significantly, premiums would 

be able to further decrease or even disappear 

as consumers’ preferences for fair trade 

goods increase, and fair trade organizations’ 

operation costs and cost of offering a living 

wage would become further subsidized by 

an increased consumer base. Although an 

increased consumer base would in fact result 

in an increased demand for farmers, and 

therefore a proportionally higher need for extra 

funds for their wages, the operation costs to 

the organization would likely not increase to 

the same degree. Organizations would have to 

reach more farmers, but could remain in many 

of the same areas as their programs are already 

operating. 

 Maynard Sway, a Co-Op Board 

Chairman in Kenya, states that “[their] voices 

are not heard in fair trade” (Griffiths n.p.). This 

scale would beneficial for farmers because it 

would allow them to actively participate in 

the choices directing their local economies 

rather than be pressured to choose between 

partnering with fair trade initiatives, with all 

their current downfalls, or risk producing less-

desirable materials and eventually become

obsolete compared to their neighbors. This 

scale would allow fair trade organizations to 

grow reach more farmers, who may not have 

access to, or knowledge of, the opportunities 

offered. In addition, if the 30 percent statistic 

mentioned earlier is correct, that means that 

the average farmer only using 30 percent of 

her land to grow fair trade crops does not even 

have to reallocate her land if she doesn’t wish 

to—she can simply continue using the other 

70 percent as she has been, but simply sell 100 

percent, rather than 30 percent, of her product 

through fair trade organizations.

Such a scale would also benefit 

consumers. Not only would it give the 

opportunity to purchase fair trade goods to 

people who cannot afford high-quality items, 

but it also separates the ideas of high-quality 

and fair trade from one another, which allows 

consumers to become more educated about 

what they are purchasing. Currently, the notion 

of a “fair trade” item is almost synonymous 

with attributes like “specialty,” “organic,” and 

“fashionable.” This leads consumers to make 

decisions based upon assumptions that, at their 

core, are not true. 

Conclusion

 It is challenging for a remote farmer to 

actively locate a fair trade organization, agree 

to partner with it only to allocate a small
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percentage of his land to this new source of 

income, and be required to produce only 

specialty items. It is also challenging for a 

consumer, held to a high moral standard, to 

purchase fair trade goods if he does not have 

a full understanding of what that means. He 

may even skip over that aisle in the store if 

he has never been able to afford the fair trade 

premium in the past, so assumes that these 

items are not for his ‘kind.’ If fair trade is 

truly going to be a bridge between rich and 

poor, then the middle cannot be left out of the 

consumption equation. They must be allowed 

to purchase according to their own moralities, 

not according to a semi-arbitrary price tag 

that is so high partially because of a quality 

premium that a consumer did not even want in 

the first place. On the other end of the system, 

the farmer must be able to have a say in how he 

uses his land and still be given the opportunity 

to sell his products worldwide, even if he is 

located in a remote area. This should not just 

apply to the rare farmer who happens to be in 

a village where a small fair trade organization 

has its presence and who has to rely on fate to 

make a profit. Fair trade should not be reserved 

for the few—the elite consumer or the lucky 

farmer.
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 During the height of the Revolutions 

of 1848 in Europe, thousands of political 

refugees sought out asylum in distant lands. 

In particular, a large influx of German “Forty-

Eighter’s” immigrated to the United States in 

hopes of finding success in the “New World.” 

As German influence rapidly gained ground in 

the West, America began to adopt numerous 

“Old World” traditions and customs. In terms 

of food and beverages, German lager beer 

gained quick acceptance among American 

crowds (Poelmans and Swinnen).  The 

exponential growth of lager beer brewing and 

drinking in antebellum America affected public 

views of German immigrants. As a result, 

American attitudes toward lager beer were 

heavily influenced by how Americans viewed 

these central European immigrants. At times 

when German neighborhoods and customs 

were viewed with skepticism and caution, 

lager beer became a symbol of drunkenness 

and violence. However, when citizens of all 

nationalities celebrated the growing cultural 

diversity in the States, lager beer became a 

symbol of diversity and pride.

 Although German Americans made up 

a significant part of the populace since colonial 

times, “Old World” traditions were relegated to 

German neighborhoods in large, eastern cities. 

During the nineteenth and early

twentieth centuries, around 5 million Germans 

immigrants arrived in America (Bade).  

Immigrants brought German lager beer—a 

pale, almost gold colored beverage that did 

not carry the strength of whiskey or the price 

of European wine. Furthermore, lager beer 

brewing became widespread due to new 

knowledge about the composition and function 

of yeast (Poelmans and Swinnen).

 As German neighborhoods rapidly 

sprung up throughout the Midwestern and 

Eastern United States, lager beer pubs became 

synonymous with negative feelings towards 

immigrants.  News outlets in cities with large 

German American populations began to 

highlight crimes associated with drunkenness 

and German pubs. In Philadelphia, a lager 

beer saloon served as the setting of a violent 

stabbing during which a German immigrant 

was mortally wounded by a group of 

intoxicated men (Public	Ledger). An 1857 

riot in a German neighborhood near a lager 

beer hall produced anti-German, ethnocentric 

sentiments in America’s most populated city. 

According to the New	York	Tribune, a trial 

was held after a group of rowdy German 

immigrants fought a policeman near the hall. 

The article notes that German immigrants 

attending the trial viewed the evidence against 

their community as obstructed. Specifically, 
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the immigrants believed that the man assigned 

to translate for German witnesses was biased 

toward the police (New	York	Tribune). 

For the German American owners of 

lager beer pubs, ruined reputations and failing 

businesses threatened their ability to pursue 

their rendition of the “American Dream.” 

Occasionally, some of these owners resorted to 

dramatic actions to maintain their livelihood 

in the United States. In 1861, a German 

owner was placed on trial for setting his lager 

beer saloon on fire as an attempt to salvage 

insurance from his failing business (New	York	

Herald	II). Similar cases portrayed lager beer 

saloons with a theme of violence, reinforcing 

American skepticism toward German culture.

 Although German lager beer 

symbolized foreignness and drunkenness, the 

idea of an “American Melting Pot” of culture 

simultaneously gained favorable attention. For 

example, real estate owners offered property 

to sell lager beer in daily newspapers.  One 

classified ad in the New York Herald offered 

“first rate stands” for liquors and lager beer to 

any wealthy businessman (New	York	Herald	

III). By 1854, increased availability of lager 

beer in the United States lead prominent 

newspapers to commemorate the beverage and 

its heritage. Readers in Washington, D.C. were 

provided with a raving account of the state

of lager beer in the United States. According 

to the “Daily Globe,” lager beer pubs were 

commonplace in “almost every city and town” 

with a large German population. For the typical 

German travelers, it was typical to find their 

“national beverage” in cities around the world. 

Additionally, the paper provided a staggering 

estimation of the number of German breweries 

in the U.S. (as high as five-hundred in 1854), 

while praising famous New York breweries 

such as “Gilley’s” and “Shaefer’s” for their 

alcohol output (Daily	Globe). Years later, when 

the country began to prepare for a costly Civil 

War, Union soldiers aboard German ships 

attempted to find solace in their newfound 

taste. According to one Civil War soldier in the 

early 1860’s, “a sigh for ‘lagor’” was one of the 

only forms of comfort considering the stern 

reality placed before him (New	York	Herald	I).  

Incorporation of lager beer into the American 

diet enforced the idea of a blending of cultures 

in an “American Melting Pot.” By supporting 

the diversity inherent in the production and 

consumption of lager beer, Americans were 

also accepting a foreign culture.

 When celebrating the contributions of 

German heritage toward the unique diversity 

of America, citizens and immigrants found 

common ground in lager beer. A hotbed for 

immigration from all European countries, New
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York City became a common host for large 

cultural parades. To the readers of the New	

York	Herald, a German-theme parade in the 

1860’s offered a positive outlook on the identify 

of America as a land of immigrants. During the 

parade, thousands of New Yorkers reveled in 

German music, banquets, and picnics.

Additionally, the roads of New York City were 

marked by “a heterogeneous mass” of lager 

beer glasses (New	York	Herald	IV). Heritage 

parades similar to the German parade of 

New York City provided an ensuring picture 

of German immigration to the majority of 

Americans. After viewing the diverse traditions 

of a rich “Old World” culture, Americans were 

enlightened by the sense of community held by 

people previously living four thousand miles

away. Festivals like the New York City 

parades highlighted America for its unique 

ability to foster the coexistence of diverse 

cultures.  

 In antebellum cities where German 

American communities thrived, hints of 

lager beer—a beverage enjoyed by “New” 

and “Old World” cultures—were evident. 

Therefore, when German community events 

garnered negative publicity, lager beer reprised 

its role as the great unifier. In 1854, media 

publicity attributed a destructive torchlight 

procession in Albany to the actions of German 

American citizens. Rallying pro-German 

American sentiment, an anonymous citizen 

wrote to the editors of the Albany	Evening	

Journal. According to the citizen, it was 

improbable to believe the members of the 

German American community caused the 

chaotic event because the expenses from the 

procession actually cost German brewers a 

considerable amount of money. The writer 

also noted that it was unlikely that the German 

Americans would designate a lager beer hall 

as the site of the procession since it held a 

great sense of community and pride (Albany	

Evening	Journal). The citizen’s strong defense 

of German Americans presents a gateway to 

popular views of the subject. Americans that 

defended German communities from
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anti-immigration sentiment highlighted the 

importance and adoption of culture diversity in 

the increasingly global United States.

 While newspapers offered a written 

account of lager beer’s American legacy, 

advertisements provided a pictorial form.  To 

this effect, it is not surprising that the Valentin 

Blatz Brewing Company decided to appeal to 

its German lineage in an 1879 advertisement 

for its “Milwaukee Lager Beer.” The Company 

may have created the advertisement due to the 

desirable position of Lager Beer as an everyday, 

light beer with a rich European history. 

Moreover, the advent of a “Milwaukee” lager 

beer promised for an assimilation of German 

and American preferences in alcohol. By 

devoting the bottom half of the advertisement 

to a portrait of the Valentin Blatz brewery, the 

advertisement creator is honoring American 

sensibilities. The “New World” brewery is 

in touch with industrial time—dark plumes 

of smoke and Victorian-style buildings 

bring about connotations of the Industrial 

Revolution. Meanwhile, the top half of the 

advertisement glorifies the rich, “Old World” 

heritage of German lager beer. The elderly 

German women—in a traditional dress—holds 

an outdated brewing vessel and a single glass of 

dark spirits. Instead of industrial buildings, she 

stands between leafy vines. Directly below

her is the German phrase, prost	– which 

shares a meaning with the English drinking 

phrase,	toast (Val Blatz’s Advertisement). 

By paralleling the traditional Bavarian beer 

master with the industrial American brewery, 

the 1870’s advertisement manages to take 

advantage of the robustness of lager beer. 

The portrayal of German heritage as rich and 

enduring supplements the favorable opinion of 

an American version of lager beer. 

 

 The rapid 19th century immigration 

of Europeans to the United States brought 

about an immediate impact on daily life and 

diversity in the streets of booming cities. The 

adoption of German customs, especially the 

consumption and distribution of lager beer, 

provided a unique landscape for celebration 

and condemnation of cultural diversity. 

European immigration provided Americans 

with new foods and traditions that successfully 

battled colonial customs. As a result, lager beer 

saloons exponentially grew throughout 

Yet, even though it held an am-
bivalent reputation, German 

lager beer has become undoubtedly 
American since its remarkable early 

years in America.
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German neighborhoods, garnering high 

visitation from American crowds. Yet, the 

combination of plentiful alcohol and excessive 

drinking also made these saloons the sites 

of violence and crime. As ethnic German 

neighborhoods became associated with 

antagonistic values, lager beer acquired a 

troublesome reputation that added to the 

temperance movement of the time.  Yet, even 

though it held an ambivalent reputation, 

German lager beer has become undoubtedly 

American since its remarkable early years 

in America. Today, billion dollar brewing 

companies such as Anheuser-Busch and Coors 

Brewing Company owe their livelihood to 

those 19th century German immigrants and 

their cherished beverage.
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Introduction

 Physical abuse against Romani 

populations has been widely transcribed, 

particularly during the Decade of Roma 

Inclusion from 2005–2015. Few reports, 

however, focus on the experiences of young 

Romani women, especially those who 

have suffered abuse at the hands of their 

own communities as well as the state. This 

paper’s purpose is to elucidate the truth on 

the problems of injustice associated with 

unconsented female sterilization, underage 

arranged marriages, and sex slavery plaguing 

the girls and women of Romani backgrounds 

in Eastern European countries. Drawing upon 

journal and newspaper articles, statistics, 

and development reports, this paper will 

shed light on the violation of human rights 

within this population on the above topics. 

It will show that the experiences of Romani 

women are overshadowed in the reports to the 

extent that their experiences are not valued 

in Romani society. In doing so, these reports, 

purposed to “help the cause,” continue to 

silence Romani women within a framework 

of Romani patriarchy. Through the writing of 

this paper, the individuals oppressed by these 

social maladies will be given a voice in order to 

catalyze the change needed for Romani females 

to reclaim their human dignities. 

Decade of Inclusion and its 

Impact by Country

 The Decade of Roma Inclusion began 

on February 5, 2005 when prime ministers of 

Bulgaria, Croatia, Czech Republic, Hungary, 

Montenegro, Romania, Serbia, Slovakia, and 

the former Yugoslav Republic of Macedonia 

signed a document titled the “Decade 

Declaration” in an attempt to challenge the 

discrimination and gaps between Romani 

people and the rest of society (Todorović and 

Dordević, 166). The World Bank, the Open 

Society Institute (OSI), the United Nations 

Development Program (UNDP), and the 

Organization for Security and Cooperation in 

Europe (OSCE), among several other Romani 

organizations, partnered together to help 

expose the innumerable injustices plaguing 

the Roma throughout Europe. Researchers 

estimate that 6.8 to 8.7 million Roma live in the 

European Union today, making them one of 

the largest minorities within the continent of 

Europe (Kirova, 1). However, it is impossible 

to have an entirely accurate count of how many 

Romani people live in the European Union and 

other countries around the world as they do 

not reveal their ethnic Romani background—

with it comes a negative connotation the world 

has grown to complacently accept as truth. 

Without a politician or group of people willing
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to stand up and challenge the misnomers 

attributed to this ethnic minority group, 

myths will wrongly be considered truths, and 

further ostracism is bound to take place. If 

changes are not made, the Romani people 

will continue concealing their true lineage, 

thereby preventing policymakers from 

knowing in which countries and regions these 

people are living. A dangerous side effect 

accompanying a lack of true census is the 

absence of funding allotted to educational, 

medical, and communal improvements for the 

Romani people. Additionally, a false count of 

population creates issues for monetary and 

tax purposes. The developmental aid given 

to communities to be used for the Roma will 

be distributed elsewhere, for governmental 

workers do not see the Roma as members of 

the state. Thus, the state cannot give funding to 

people it does not recognize are present in their 

region. Furthermore, developmental structure 

is too immense to be effective because the 

experiences are different in each country. 

Developmental aid can be broken down 

into sectors of “education, social protection, 

healthcare, housing, and employment” 

(Devex). The minority groups in each country 

require the monetary assistance provided 

by such aid, yet the process is neither well 

regulated nor enforced.  This means the

Romani people within their states continue to 

suffer harsh living conditions without hope for 

improvement.  Because of the inaccurate count 

of the Roma, developmental aid cannot be 

properly allocated to sectors such as education, 

healthcare, and housing, depending on what 

each country needs assistance with most. 

Both men and women suffer harsh 

abuse within their communities as well as from 

the surrounding areas. At any given time, they 

are misrepresented in the media as thieves, 

drug dealers, and dishonest citizens. They are 

forced to withstand the pain of having racial 

slurs shouted at them from those of different 

ethnic backgrounds. Passersby spit on the 

Roma, sending them the message that even 

animals are more worthy of respect than they 

are. Romea.cz, the most-visited Romani news 

source in the Czech Republic, features several 

stories of the cruel and inhumane actions 

towards the Roma, such as the aforementioned 

practice of spitting on these people as well 

as countless instances of brutal assaults of 

the Romani people that are written off as 

misdemeanors by law enforcement (Kostlán). 

As long as state authorities choose to turn a 

blind eye to the wicked injustices plaguing 

their most defenseless citizens, these conditions 

will continue to tyrannize the Roma. 

 In addition, Romani people have
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a long-standing history of poverty and 

oppression. Since they are considered social 

outcasts, the cycle of marginalization has 

repeated itself for several generations. While 

both males and females endure the wrath 

of other ethnic groups, women are further 

stripped of their dignity and abused within 

their own groups. Girls as young as ten years 

old are given away and sometimes sold by 

their parents in an arranged marriage to a 

man potentially thirty or more years older 

than they. Alexandra Oprea, a female Romani 

lawyer living in New York and contributor 

of the Roma Women’s Initiative, paints the 

picture of a young, twelve-year-old girl’s 

arranged marriage by using the phrase “from 

the dolls to the bedroom” (Oprea, 38). Opera’s 

vivid portrayal of a twelve-year-old’s arranged 

marriage depicts the forced maturation of 

a child bride: from a minor in need of her 

parents who still enjoys younger activities, such 

as playing with dolls, to a wife in need of the 

stamina to handle the responsibility of keeping 

a house in order and to serve her husband as 

expected of her patriarchal society. Is it ethical 

to strip an innocent girl of her childhood to 

appease the physical and emotional desires of 

a man sometimes three or four times her age? 

Another unscrupulous practice is the forced 

sterilization inflicted upon both teenagers and

women of childbearing years. In many cases, 

these women were unaware of the procedure 

until they attempted to expand their families 

and could not become pregnant. In many cases, 

a physician makes the decision to prevent a 

young woman from being able to have children 

in the future, which breaks the basic medical 

human right of autonomy. A woman can be 

stripped from making her own decisions about 

raising a family because one person decides 

to sterilize her without consent. This injustice 

is taking place in highly populated Romani 

countries such as Czech Republic, Slovakia, 

and Hungary and has been occurring without 

objection from governmental officials since 

the early 1900s (Albert, 1–4). Moreover, many 

women are sold into sex slavery and end up 

spending the rest of their lives caught in the 

vicious cycle of prostitution. The International	

Journal	of	Child	Abuse	&	Neglect is a 

publication released by the International 

Society for the Prevention of Child Abuse 

and Neglect (ISPCAN), an international 

and multidisciplinary organization focusing 

primarily on the prevention and treatment of 

child abuse victims (ISPCAN). This journal 

acknowledges that the majority of human 

trafficking instances in Europe begin mostly in 

the continent’s eastern countries with children 

and women alike being given false
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hope by trusted community members about 

the potential employment opportunities 

that await them. In reality, they are fed lies 

before they are sold and transported across 

country borders (Gjermani, 941). The already 

vulnerable Romani females struggle to re-

acclimate to a normal life, should they be 

fortunate enough to find a way to escape. 

Drawing on the limited research available, this 

paper functions to give the aforementioned 

Romani women a voice in hopes of pushing 

states and communities towards challenging 

the unethical and maleficent practices 

women in this culture must endure. The need 

for change is urgent, and individuals who 

dismiss the plight must consider themselves 

practitioners of oppression. 

Sterilization, Child Brides, and 

Human Trafficking

 While much research has yet to be 

completed, the limited resources available offer 

powerful stories as well as proposed solutions 

to the current dilemmas plaguing women in 

Eastern European countries. In her article on 

juvenile marriages and child brides, Jelena 

Čvorović writes that, “in general, arranged 

juvenile marriage results in loss of adolescence, 

imposed sexual relationships, and abrupt 

individual development” (Čvorović, 34). She 

continues by pointing out that, because of the 

the child bride’s age and developmental phase, 

sex within the marriage cannot be treated 

as consensual. These women lack the basic 

right to make their own decisions as well as 

the access to contraceptives, meaning that 

the husbands have ultimate patriarchal power 

over them (Čvorović, 34). Alexey Pamporov, 

a faculty member within the Institute for 

the Study of Societies and Knowledge at the 

Bulgarian Academy of Sciences, seconds these 

statements through his research on the bride-

price tradition within Romani culture. When 

a young girl is arranged to be married, her 

parents receive money from the family of her 

future husband. Tradition mandates that the 

girl’s father remain at the center of the process 

of selling his daughter to an older gentleman. 

Pamporov compares the exchange to that 

of buying a donkey, making the connection 

between valuing animals and women similarly 

within Romani society (Pamporov, 475). 

He writes, “determinants of the bride-price 

are: (1) the appearance of the bride; (2) her 

practical skills; (3) the reputation of her family,” 

among other factors (Pamporov, 473). The 

comparison of Romani women to animals and 

the considerations that help to determine for 

how much a bride will be sold is analogous to 

the atrocity of slavery.  These young girls and 

women are adjudicated based 
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With segregation at the forefront of 

humanitarian discussions, how is it that an 

entire population of vulnerable, objectified 

young females has remained disregarded? 

Razvan Amariei, a male contributor 

to the exposé literature on Romani female 

oppression, further exposes the harsh reality 

of child brides through his telling of a story in 

graphic detail of a forced marriage between 

two underage individuals—an event that many 

in the community called a “rape” rather than 

a wedding. The Sibiu Child Protection Agency 

is a Romani sector of the Sibiu County Social 

Welfare and Child Protection, which provides 

temporary housing for domestic violence 

victims and support services for those targeted 

(DGASPC Sibiu). The aforementioned agency 

took action by forcing the underage couple 

mentioned above to separate and remain 

under parental care until the legal age of 16; 

however, the Universal Declaration of Human 

Rights deems the marriage legal because it 

respects ethnic traditions. Amariei writes 

of the attempts being made to create a safe 

environment for young women that prevent 

child marriage from taking place (Amariei, 19). 

On the issue concerning forced and coerced 

female sterilization, Adriana Lamačkova 

and Christina Zampas, contributors to the 

International	Journal	of	Obstetrics	and

Gynecology, focus on the ethical and legal 

rights in reproductive health by covering 

international human rights law in detail. 

Lamačkova is a senior legal advisor for Europe 

in the International Legal Program, and 

Zampas is a senior legal advisor at the Center 

for Reproductive Rights. These two women 

cite three principles regarding the practice of 

involuntary sterilization by writing 

“…compulsory sterilization negatively affects 
women’s physical and mental health and 
violates their rights to reproductive autonomy; 
women must be able to make informed 
decisions about contraceptive use, and must 
have access to sexuality education and family-
planning services; women have the right to 
be fully informed of their options in agreeing 
to treatment, including potential benefits, 
adverse effects, and alternatives; and states 
should ensure access to good-quality health 
care for women, delivered in a way that ensures 
informed consent, respects a woman’s dignity, 
and is sensitive to her needs and perspectives” 
(Lamačkova and Zampas, 116).   

Elena Golovora, a victim of forced sterilization 

herself, further supports the words above by 

recounting her personal experience with this 

practice. Between 1971 and 1991 doctors 

would sterilize women during Cesarean 

sections or abortions in an attempt to reduce 

the Romani population; these women claim to 

have been given documents they were forced 

to sign without understanding the content 

(Stoyanova, 1). Scenarios such as these violate 

the basic human rights Lamačkova
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and Zampas define through their article.   

 Examining the risk of child sexual 

exploitation (CSE) patterns in regards to 

forced prostitution in Romani cultures, Dr. 

Kate D’Arcy and Isabelle Brodie write to 

inform other countries of the exploitation and 

trafficking taking place in Bulgaria and the UK. 

These two authors acknowledge the skewedness 

of the data, as far as the true number of 

women being sexually manipulated into this 

practice, but warn that the data is enough to 

raise concern. They compare information and 

statistics in order to make recommendations 

for the future regarding “prevention, protection 

efforts, and prosecution strategies” for those 

involved in the process of human trafficking 

(D’Arcy, 1-9). In his masters’ thesis dissertation, 

“Invisible Victims: An Analysis of Human 

Trafficking Vulnerability and Prevention in 

Bulgarian Romani Communities,” Eric Helms 

attempts to find the underlying reason for 

Romani women accounting for the majority of 

human trafficking victims in Eastern Europe. 

He also defines and explains the current 

human trafficking prevention efforts of both 

governmental and non-governmental agencies 

as well as offering suggestions on how to 

change this statistic for the future (Helms, 1). 

Some of these suggestions are to “develop local, 

regional, and national networks of

Romani Non-Governmental Organizations 

(NGOs) and representatives” and to “develop 

and implement Roma-specific migration 

prevention activity” that would include 

providing information to the Romani migrants 

about the risks of human trafficking and how 

to minimize this risk when migrating (Helms, 

74–76). More importantly, Helms proposes 

increasing “governmental accountability 

through the use of infringement proceedings 

against violating member states” (Helms, 

81). Each of these actions would propose to 

decrease the scarily high number of Romani 

women who are victimized by sex slavery. 

These men and women, who have already 

published information regarding Romani 

women and the tragedies they are forced 

to endure at the hands of their states and 

communities, should be commended for 

their efforts in sparking usually unspoken 

conversations that can only improve the quality 

of life for these sisters, daughters, mothers, and 

grandmothers.  

Impact of Decade According to 

DecadeWatch

 Many questions arise when 

contemplating the effect of the Decade of 

Roma Inclusion in relation to the way Romani 

women are treated in Eastern Europe today. 

Due to the sparse quantity of research and
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information available, one must draw upon the 

miniscule amount of statistics and narratives 

of these people in order to gain answers. While 

the Decade of Roma Inclusion was designed 

with the intention of changing stereotypes 

and oppressive actions towards the Romani 

people, was it effective in its mission? What 

organizations are responsible for enforcing 

the goals of this time period, and are there 

repercussions for the countries that choose not 

to abide by such a mission? Lastly, are Romani 

women still subjected to arranged marriages 

as young girls to older men; forcibly sterilized 

to control the population; and entered into sex 

slavery by way of being tricked into thinking 

they are setting themselves and their families 

up for a better life, only to be transported 

across borders and used for their bodies?   

 DecadeWatch, supported by the Open 

Society Institute and the World Bank, is made 

up of Roma activists and researchers who work 

to assess the successes and shortcomings of the 

Decade of Roma Inclusion. This organization 

evaluates countries’ and their governments’ 

involvement in the goal of minimizing or 

eliminating Romani oppression within their 

borders by rating the involvement on a scale 

of 0 to 4, with 4 reflecting a standard of that 

which is achievable, and 0 reflecting lack of 

collaboration with this movement

(DecadeWatch, 14). The purpose of assessing 

these countries and comparing them against 

one another is to shed light on those that 

are not partaking in the change initiative 

(DecadeWatch, 14). Jonathan Moore, 

ambassador for Organization for Security and 

Cooperation in Europe (OSCE), states, “not 

only do appropriate financial resources need to 

be budgeted for such efforts, but governmental 

authorities need to mainstream Romani 

communities into the decision making process. 

Government—from the lowest community 

levels to the highest state levels—must work 

for all of its citizens, including minorities and 

the marginalized” (Moore, 16). By making 

this statement, Ambassador Moore calls on 

authority institutions throughout the countries 

with the intention of making and holding 

them responsible for creating positive changes. 

However, for Romani women suffering at the 

hands of their own states and communities, 

getting authorities to recognize their 

wrongdoings is challenging.   

 In a statistical journal report published 

in 2007, DecadeWatch assesses the progress 

of the Decade of Roma Inclusion in the efforts 

from 2005–2006. Overall, this report claims the 

“assessment finds significant progress across all 

countries, though more in some than in others, 

and, within countries, more in some
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areas of action than in others” (DecadeWatch, 

18). They acknowledge that relevant 

institutions and Decade Action Plans are in 

place alongside a framework for discussing 

Romani inclusion within governments and 

civil society. While DecadeWatch has noticed 

slight changes beginning to take hold, they 

discuss the challenge of gaining data on 

the Roma in regards to education, housing, 

and healthcare (DecadeWatch, 19). With 

limited representations of this culture as a 

whole, DecadeWatch and other organizations 

struggle to create accurate statistics that can 

be used to make improvements for the Roma. 

In recognizing the program’s shortcomings, 

DecadeWatch implements a precedence 

for moving forward in order to make the 

final years of the Decade of Roma Inclusion 

successful. They seek to decentralize the 

mission by involving municipalities at a level 

closer to the civilians; to adopt operational 

plans backed by concrete and credible funding 

and implementation; to develop systemic 

policies with the assistance of Romani input; 

and to show political leadership that guides 

citizens to fight for their fundamental human 

rights. Despite having a blueprint for success, 

the plan has some possible limitations. For the 

Decade of Roma Inclusion to prove prosperous, 

the governments within the

selected Eastern European countries must 

cooperate. Without governmental cooperation, 

changes cannot be made and carried through 

to break down barriers of dichotomy between 

nationalist and Romani groups within the 

borders. Creating an “us vs. them” standard 

of living leads to segregation through racial 

profiling and crafted stereotypes. Governments 

must take the first step towards demanding that 

all citizens have basic human rights. If those 

who set the groundwork for marginalization 

are unwilling to recognize their shortcomings, 

citizens of those nations will continue to 

carry out the oppression they believe to be 

acceptable.   

Personal Stories of Women Authors

 The next step in the process, through 

the minimal resources available, is looking at 

whether the personal narratives are improving 

in the years during and after the Decade of 

Roma Inclusion. In the article titled “Forced 

and Coerced Sterilization of Women in 

Europe,” Christina Zampas and Adriana 

Lamačkova write that the principal reason for 

unconsented sterilization in Eastern Europe is 

for eugenic purposes (Lamačkova and Zampas, 

164). Eugenics is defined as “a science that 

tries to improve the human race by controlling 

which people become parents” (Merriam-

Webster Dictionary). Allowing physicians
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and government officials the ability to 

control the population in such a way that 

only the most favorable genes are ensured 

to reproduce is a practice one may find 

eerily similar to that of Nazi Germany (circa 

1933–1945). The Nazis believed Germans 

to be “racially superior” and the Jews to be 

“inferior,” thereby targeting this group and 

others perceived to be racially inferior. The 

Roma, disabled, and homosexuals were 

among those killed (United States Memorial 

Holocaust Museum). While the mass 

execution of Jewish men and women was 

terminated after Germany’s defeat in World 

War II, Romani women remain unconsented 

participants in ethnic cleansing. These 

actions of Eastern European countries 

create a dichotomy that sends the untrue 

yet perilous message to other world powers 

of the worthlessness of Romani women. 

In addition, coerced sterilization for the 

purposes of population manipulation and 

control provides more power to an already 

patriarchal society distrusted by the Romani 

women. This practice is ethically corrupt in 

many ways, as it does not allow women the 

autonomous decision of becoming a mother; 

it is maleficent in that both emotional and 

physical harm are inflicted upon these 

women; and it is an injustice to permit

an individual or group of people to decide 

which genes are ethnically favorable. 

Tolerating power that transcends to 

oppression of a select culture strips 

these women of their dignity by refusing to 

acknowledge that they are worthy of even the 

most basic human rights.  

 Jelena Čvorović, an author with 

the Institute of Ethnography in the Serbian 

Academy of Sciences and Arts, published 

an article in 2011 titled “Juvenile Marriages, 

Child-Brides and Infant Mortality Among 

Serbian Gypsies.” Within her piece she writes 

that in order to ensure virginity and chastity, 

girls are married at an early age and, in doing 

so, are denied the right to choose whom and 

when to marry. She exposes that many Romani 

girls are given over to their husbands before 

they have finished puberty. Marrying these 

adolescents at their young ages places them at 

risk for limited access to education, healthcare, 

and family planning. Čvorović writes, “Women 

in general have little in decisions regarding 

their lives and future. When it comes to the 

family violence, almost half of the female 

informants reported that their husbands have 

beaten them up […] while the younger women 

reported more and recent beatings than 

the older ones” (Čvorović, 34). Not only do 

arranged marriages before girls can make
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their own decisions cause them to mature 

more quickly, but they also allow them to suffer 

abuse at the hands of their husbands, which, 

in these patriarchal societies, is tolerated due 

to the wives’ assumed duties of making their 

spouses happy. Once more, Romani women’s 

basic human rights are overlooked. Because 

this information was released in 2011, towards 

the end of the Decade of Roma Inclusion, 

political activists need to question whether 

the goals determined by the governments 

in Eastern Europe in collaboration with 

DecadeWatch are being achieved, or whether 

the previous years’ efforts were insignificant 

and of no avail.   

 In 2008, Eglantina Gjermeni, faculty 

of social sciences at the University of Tirana 

and Women’s Center of Albania, studied the 

patterns of child trafficking involving Albanian 

children, and learned a majority of children 

involved in the sex slave industry were of 

Romani descent. She noted the children at 

greatest risk of trafficking were limitedly 

educated and from penurious families with a 

history of violence. Trusted members of their 

communities were usually the ones who lured 

the children by promising work to financially 

assist their families. Not only do the children 

learn to fear respected members of their 

communities, but they also return home

with psychological distress that makes 

reestablishing relationships with family and 

friends extremely difficult (Gjermeni, 941). 

To change the deep-rooted practice that has 

become socially acceptable for people to make 

money, those involved in these exchanges 

need to decide that these young women 

are worthy of basic human rights. Those in 

authority need to be willing to both sacrifice 

wealth, power, and status and address the 

atrocity of objectifying and selling the bodies of 

children for sex that is taking place in Romani 

communities. 

Due to the minimal publications 

available regarding the oppression of Romani 

women in Eastern Europe, it is important to 

note that women have written the majority of 

the literature. Topics of forced sterilization, 

child marriage, and human trafficking cause 

gross discomfort. The primary way such 

nauseating situations can be changed is by 

raising awareness. The women authors cited 

above are of Romani descent and most of them 

have either studied in or currently teach at 

the university level in Eastern Europe. While 

some of these women are presently living in the 

United States, they assist in raising awareness 

of the issues through research and personal  

experience. The bravery of women to speak out 

within and about a culture in which most
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females are frequently silenced and dismissed 

deserves to be recognized.  

Concluding Thoughts

 The Decade of Roma Inclusion was 

formally closed September 11, 2015 at the 28th 

International Steering Committee Meeting in 

Sarajevo, Bosnia and Herzegovina (Secretariat 

Foundation). With this initiative’s end should 

come evident improvements in the way Eastern 

European countries treat the Romani culture 

and its women. In evaluating the true successes 

of these ten years, the Decade of Roma 

Inclusion Secretariat Foundation collected 

data and met with politicians and community 

leaders to assess the successes and failures of 

the initiative.  Tano Bechev, a Roma activist, 

said, “If you speak to normal everyday people 

at the local level, many have no idea what the 

Decade was about—at the end of the Decade 

many people don’t know that there was a 

Decade” (Secretariat Foundation). Another 

Romani public figure whom this group 

interviewed was quoted as saying, “my hopes 

were very high, but unfortunately politicians 

are the same everywhere. Big promises, great 

words but after that when it comes to action, 

and actually delivering, we get very little, in 

fact often there is simply no action” (Secretariat 

Foundation). These two observations are 

incredibly alarming that two men, who

were able to give a voice to the oppressed 

Roma men, women, and children and 

constantly fought battles with those in power 

and the state, would consider the Decade of 

Roma Inclusion to be unsuccessful.  More 

importantly, the past ten years should 

have put a plan into action regarding how 

large governments and smaller agencies 

respond to oppression and encourage the 

change necessary to rid these countries of 

marginalizing women of Roma descent. Only 

by speaking out against the injustices towards 

women in Romani society can transformations 

begin to take hold. But if a ten-year failed 

attempt to make these changes a reality, what 

action can be taken moving forward? 

First and foremost, organizations such as the 

Secretariat Foundation and DecadeWatch have 

been meeting amongst themselves and with 

select political leaders to set an agenda for the 

upcoming years. Once these plans are in place, 

the responsibility of men within the Roma 

community must be to stand up to defend
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both their culture and community. The 

Romani women mentioned above have begun 

to raise awareness of the issues such as child 

marriage, human trafficking, and population 

control, but more than a few female voices 

are necessary to reverse the long-standing, 

deep-rooted oppression. In combination with 

these brave women, the world must hear from 

men, politicians, victims, and community 

leaders alike. If these women cannot count 

on their own husbands, fathers, and brothers 

to defend their basic human rights, on whom 

can they count? By not speaking out against 

the injustices plaguing Romani women, each 

person becomes a defendant of slavery and 

exploitation. Only when those privileged 

enough to have voice speak up for the 

defenseless will the abovementioned gruesome 

realities become horror stories of the past. The 

cycle of oppression must be shattered, and the 

time to catalyze this change is now.    
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Introduction

The field of mathematical biology 

seeks to model biological processes using 

mathematical techniques and computer 

simulations to better explain, analyze, and 

visualize biological processes. Mathematical 

techniques often include the use of differential 

equations, which model events in continuous 

time, or difference equations, which model 

events in discrete time. Mathematical modeling 

of brain activity falls under the exciting new 

field of Computational Neuroscience. This 

interdisciplinary science focuses on analyzing 

the dynamics and physiology of neurons 

and neural networks through mathematical 

modeling. Early accomplishments in the field 

include the famous Hodgkin-Huxley model, 

which first modeled how an action potential 

is initiated and propagated. This revolutionary 

work has led to more complicated systems 

that model entire neural networks. 

Accomplishments in this field have proved 

crucial to understanding brain function. 

For the purpose of this paper, we will utilize 

differential equations to model the action 

potential phenomena, bursting, within the 

brain.

Cells of the nervous system act 

coordinately in networks to transmit nerve

impulses throughout the body1. Understanding 

these neuronal dynamics can help characterize 

pathological behavior because disease 

states often result when these networks are 

functioning improperly. Normal and diseased 

states can be examined through methods of 

mathematical modeling. To characterize the 

pathology regarding neuronal functioning, we 

specifically looked at the dynamics of an action 

potential.

Neurons actively maintain their 

resting potential via transmembrane sodium-

potassium pumps. At resting potential, the 

membrane potential is negative because the 

interior of the cell has a high concentration of 

potassium anions and the exterior has a high 

concentration of sodium cations2. In response 

to a stimulus, transmembrane sodium channels 

open, allowing sodium to enter and depolarize 

the cell2. This depolarization triggers the 

closing of the sodium channels and opening 

of potassium channels2. Potassium leaves 

the cell, overshooting resting potential and 

thereby hyperpolarizing the cell2. The sodium-

potassium pumps reestablish resting potential 

and this process, known as an action potential, 

is able to repeat. 

A simple model for the production of 

action potentials was created by Catherine
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Morris and Harold Lecar. This model considers

calcium, potassium, and leak channels and 

their effect on cellular voltage. The Morris-

Lecar model generates spiking at regular 

intervals when a current above some critical 

value is applied to the system. This simple 

model can be modified to generate a neuronal 

behavior called “bursting.” Bursting refers to 

intermittent periods of spiking and resting 

in a neuron. This behavior is of physiological 

importance because in certain bio-mechanisms 

it is required for normal functioning. We will 

discuss mathematical models for two types of 

bursting: square wave bursting and parabolic 

bursting. 

All bursting models take the general 

form of equations 1 and 24:

In these general equations, x∈R are fast 

variables, y∈R are slow variables, and ϵ is a 

small positive parameter4. The fast variables 

(x) are responsible for generation of spiking, 

while the slow variables (y) regulate the spiking 

and resting phases5. In the models we used to 

generate square wave and parabolic bursting, 

the fast dynamics come from the Morris-Lecar 

 equations. For square wave bursting, an 

additional negative feedback slow current is 

added. For parabolic bursting, there are two 

slow variables4: one for slow negative feedback 

and a second for slow positive feedback. 

Methods

The Morris-Lecar equations involve 

three channels: calcium (Ca), potassium 

(K), and leak (L)6 (equation 3–5). The model 

exhibits periodic spiking for some applied 

current, Iapp, above a critical value. The Morris-

Lecar model is of interest because, with 

modification, it can exhibit bursting behavior.

Square Wave Bursters

Rinzel and Ermentrout modify the 

Morris-Lecar equations by adding negative 

feedback (equation 6). This negative feedback 

responds to cellular firing and depolarization 

by decreasing current, thereby inhibiting 

and eventually stopping firing. When the 

membrane is resting, current gradually 

increases until firing begins again. The result 
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of this negative feedback is intermittent cellular 

firing5.

IKCa (equation 6) is the calcium-dependent 

potassium current, gKCa (equation 6) is the 

maximal conductance for IKCa, and z is the 

gating variable (equations 6, 7). With these 

conditions, we obtain the balanced equation 

for calcium dynamics (equation 8). µ converts 

current into concentration flux, and ε is a small 

parameter responsible for keeping calcium 

dynamics slow. Equations 3–8 were used to 

generate our figures. The parameters used for 

our trials are included in Table 13.

Parabolic Bursters

Parabolic bursters differ from square 

wave bursters in that they have two slow 

variables, as opposed to one. The second 

slow variable is competing with the first: one 

provides negative feedback to the system, 

while the other provides positive feedback. 

These competing feedback systems correspond 

to a slow inward calcium current and a slow 

outward potassium current. The inward 

current triggers firing

thereby initiating the outward current. The 

outward current causes the cessation of firing 

and the cycle repeats. 

To simulate parabolic bursting we 

added a positive feedback inward current 

(equation 9) to the previously defined square-

wave burster model (equations 3–8). In this 

model, there are two slow gating variables: 

s and z. z is as described previously. s fills 

an analogous role, but for the second slow 

variable.
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Results

Using the equations and parameters 

described, we recreated the Morris-Lecar 

model, square wave, and parabolic bursting 

models. Figure 1 depicts a non-bursting model, 

achieved from the unmodified Morris-Lecar 

equations. We used this model as a framework 

for our square-wave, and parabolic bursting 

models.

Figure 2 depicts square-wave bursting. In this 

model, there is a period of resting following 

by a period of repetitive firing. This bursting 

behavior is due to slow calcium-potassium 

dynamics. As the neuron is firing, 

calcium concentration is increasing. With 

increasing calcium concentration, more and 

more potassium channels open and eventually 

hyperpolarize the cell. When the cell is no 

longer firing, calcium concentration levels 

decrease. Decreased calcium levels cause the 

potassium channels to close and, consequently, 

voltage to rise. The cycle then repeats.

Figure 3 depicts parabolic bursting. There is 

a slow inward calcium current that activates 

cellular firing. In response to this firing, there 

is a slow outward potassium current that shuts 

the membrane down6. The biology of the 

potassium current is the same as described 

above in square-wave bursting. Parabolic 

bursting contrasts square-wave bursting 

in that it has an additional slow variable. 

Additionally, the repetitive firing of parabolic 

bursting occurs more rapidly, and with a 

longer duration, than in the slow wave bursting 

model. 
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Figure 1: Morris-Lecar model of an action 
potential.

Figure 2: Square-wave bursting. The red line 
depicts calcium concentration and the blue line 

depicts the voltage. 

Mathematical modeling of brain
activity falls under the exciting 

new field of Computational Neuro-
science. This interdisciplinary science 

focuses on analyzing the dynamics and 
physiology of neurons and neural net-

works through mathematical modeling.



Discussion

Understanding different forms of 

bursting can have major clinical applications, 

as certain pathologies are associated with 

defective neuronal bursting. For example, 

square wave bursting is observed in pancreatic 

b cells in the islets of Langerhans7. b cells 

produce insulin in response to glucose levels. 

When glucose concentrations rise, ATP levels 

rise inside the cell, stimulating the closure 

of K-ATP channels7. This depolarizes the 

membrane and activates voltage dependent 

calcium currents, leading to an influx of 

Ca2+. This calcium depolarizes the membrane 

enough to begin bursting and release insulin7. 

The membrane hyperpolarizes due to calcium 

activated potassium currents, and the 

membrane enters a silent phase. This creates an 

 oscillatory bursting pattern8. 

In another physiological application, 

parabolic bursting can be used to understand 

proper functioning of certain endocrine 

cells8. The parabolic bursting in gonadotropin 

releasing cells is essential for hormone 

release. This behavior is essential because 

gonadotropin releasing hormone (GnRH) is 

necessary for proper release of other hormones 

throughout the body8. GnRH releasing cells 

intrinsically generate oscillations, which are 

below the critical threshold to release GnRH8. 

The administration of estradiol causes the 

cell to experience parabolic bursting. While 

parabolically bursting, the cell reaches 

threshold and is able to release its hormones8. 

The two models of bursting we studied 

were square-wave and parabolic bursting. 

The spikes generated in square-wave bursting 

decrease in frequency as the firing approaches 

the resting phase. This is due to the negative 

feedback slowly decreasing current. Parabolic 

bursting incorporates an additional slow 

current: a slow inward calcium current. We 

detailed a mathematical model for each type of 

bursting, though other possible models exist. 

These models can help to function as the basis 

for insights into various neural dynamics, and 

to study the differences between normal and 

pathological functioning in cells.
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Figure 3: Parabolic Bursting. The red line 
depicts calcium concentration and the blue line 

depict the voltage.
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Kamari Somers

A Look at the Complicated History of Black Film 
and the Oscars



 The Academy Awards, colloquially 

known as the Oscars, are often seen as the 

highest level of acclaim in the American 

film industry, and thus, as the goal that most 

filmmakers aim to achieve. The Oscars can 

propel nominees into a perceived higher class 

of films, which gives the Oscars a great amount 

of power and influence. Oscar nominations 

and wins have come to represent a stamp of 

approval that affects the way in which the 

public thinks about these films. Nominated 

films are branded and marketed as the best, 

which not only gains those films higher 

sales, but also gains good reputations for the 

filmmakers and actors helping them gain 

funding for their future projects. Filmmaking 

is an art that relies on critical success, but it is 

also a business. While scholars and experts in 

the field determine critical success, successful 

sales are based on popularity and audience 

approval.

 While critical success can definitely 

influence sales, a high grossing film does not 

guarantee critical success. Popular films are 

those with enormous gross box office numbers 

and high audience approval rates online. These 

filmmakers are usually able to create sequels 

and other films that are likely to appeal to 

audiences and thrive at the box office. Popular 

films are enormous players in America’s 

thriving film industry, yet there is usually a 

lack of representation or complete absence 

of these films at the Academy Awards. This 

trend is especially visible with Black films. 

Over the last 30 years, only 72 Black films 

have been nominated for any awards. In 

particular, 18 Black films have been nominated 

for Best Picture, but only 3 films have won. In 

addition, during the same time frame, there 

have been approximately 100 high grossing 

Black films with only a handful receiving 

nominations. If these films are well received 

by audiences, why are not these films being 

praised and commended by the Academy for 

their influence? My research seeks to look at 

the discrepancies between Oscar nominated 

films and popular high-grossing films with 

a particular focus on Black films and to 

identify underlying factors behind the way the 

Academy judges Black Film.

 The Academy of Motion Picture Arts 

and Sciences is an organization composed of 

prominent professionals in the films industry. 

Members are invited to the organization after 

reaching a certain level of acclaim in their 

careers (usually after an Academy nomination).  

Once they accept that invitation, members 

are able to vote. The Academy is divided 

into branches based on profession (editors, 

directors, etc.), and members of each branch 
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vote on a specific subject when it comes 

time for award nominations (directors vote 

for directors, etc.). The most coveted award 

from the Academy, is the award for Best 

Picture because every branch votes in that 

category. With approval from each branch of 

filmmaking, these films are thought of as the 

best of what filmmaking has to offer.

The Academy has been criticized for 

being biased. Not only because of the presence  

of  current  film  professionals  voting  on  films  

that  they  have worked on, but also because 

of the lack of diversity. The majority (94%) 

of the Academy is white, 86% over the age of 

50, and 77% are male. (“Academy of Motion 

Picture Arts and Sciences”). The overwhelming 

uniformity within the Academy means that 

the majority of the members have a similar 

perspective, which can cause uniformity in 

the types of films that get nominated and 

might account for the disturbing lack of 

nominations for films featuring people of 

color. The discrepancy, in particular, is rooted 

in the sense that Black films that are geared 

towards or popular with Black audiences are 

often overlooked in favor of Black films geared 

towards a wider white audience. 

My research compares Black films that 

were nominated for awards to high-grossing 

Black films that were not nominated. I hoped 

to find correlations in genre, subject matter, 

and intended audience. Genre, or how the 

movie is classified, usually seeks to identify the 

goals of the film, whether that is to produce a 

drama, comedy, or action film. Traditionally, 

certain genres like comedy are not taken as 

seriously by the Academy despite popularity 

with the audience. Subject matter stems from 

genre and speaks more to the context of 

the story. Subject matter deals with specific 

settings, occurrences, and details. Both genre 

and subject matter help to define or establish 

the intended audience. The intended audience 

is the group of people the filmmaker is trying 

to reach through the perspective given in the 

film and the overall message being portrayed. 

All three of these linked areas play a hand 

in the perception of  the  film  and,  thus,  

are  probably  major  factors  in  critical  and  

general audience reception.

First, I want to define what a Black 

film is. Determining film genre can never 

be definite because films incorporate many 

elements from different genres and film, as an 

art form, is dependent on interpretation. The 

problem of defining genre is worsened by the 

inclusion of race because race itself does not 

have clear boundaries. For the purposes of 

my research, I defined a Black film having a 

predominantly African American cast or where 
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someone who is African American (or 

of African Descent) plays a lead role or a 

prominent supporting role. Therefore, a film 

with an African American lead character or 

a predominantly Black cast would be shown 

from the perspective of the character(s) 

and would inherently involve problems that 

African Americans faced. However, the trend 

to blind cast roles—roles where an actor is cast 

regardless of race but without a rewriting of 

the role in terms of race—further complicates 

the definition and affected my findings. 

Due to blind cast roles, certain films that I 

personally would not consider “Black films” 

were included based on my definition. For 

example, films like Independence Day (1996) 

and I, Robot (2004) feature Will Smith as the 

lead, but the subject matter is purely science 

fiction. Neither his character, nor the film’s 

perspective, is at all affected by being Black. 

Additionally, my research includes films like 

Shawshank Redemption (1994) where actors 

get supporting role credit, but their character 

is not important to the overall story. Their race 

does not hold significant weight to the story. 

Because actors like Will Smith and Morgan 

Freeman are often blind cast their films do not 

necessarily always take race into account, and 

the intended audience for their films widens to 

a mainstream, universal (majority white) 

viewership who does not have to grapple with 

the historical realities of a Black character. 

Science fiction, as a genre, further highlights 

the ways that genre can be used to empty 

out political significance. Blind casting of 

Black actors without the necessary steps to 

incorporate their culture into their characters 

makes it difficult to distinguish which films 

should be considered Black films. My criteria 

for Black film as a genre was the best way for 

me to identify the films for my comparison 

but blind casting greatly hinders the ability to 

clearly define Black Film. So even though films 

like Independence Day can be found amongst 

the highest grossing Black films under this 

definition, it widely is not received as a Black 

film by audiences due to blind casting.

The first big difference between the list of high 

grossing Black films and Oscar nominated 

Black films is genre. Where the Oscar 

nominated films were almost all dramas the 

highest grossing films was comprised mostly 

of comedy, action, and science fiction films. A 

handful of these films received nominations 

but the majority of those nominations were 

for special effects and music. Only two out 

of this list of highest grossing Black films 

were nominated for Best Picture: The Help 

(2011) and The Blind Side (2009). The drastic 

difference between the amount of money these
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films made and the nominations they received 

(if any) shows that the Academy value 

drama over all other genres, and that genre 

is a key factor in determining a film’s merit. 

Although the opinions of professionals from 

the Academy and their judgment of the way a 

film is made is important, but should not the 

general audience’s opinion weigh in more when 

assessing a film’s quality?

 In looking at the Black films that 

received Oscar nominations it was clear that 

dramas received more praise than any other 

genre, which already draw attention to the 

way in which the Academy votes. Specifically, 

the Best Picture category is almost always 

completely comprised of dramas. By titling the 

category Best picture, it is suppose to sound 

general in order to indicate that all genres are 

eligible to be nominated. However, this is not 

the case. The three Black films that received 

the most nominations were The Color Purple 

(1985) with eleven, Driving Miss Daisy (1989) 

with nine, and 12 Years A Slave (2013) with 

nine (See Appendix A). Further, all three films 

focus on a historical narrative set  in  time  

periods  with  more  racial  tension,  and  all  

three  films  were nominated for Best Picture in 

their respective years. The enormous amount of 

praise these films received was a good indicator 

of the types of Black films the Academy favors. 

All of these films appeal to a more historical 

look at race and (not so) subtly imply and 

reinforce the idea that racial issues and race 

itself are in the past and not the present. These 

films focus on the issues the Black community 

faces in relation to white people and racism 

rather than on the issues within the Black 

community between Black people, thus 

maintaining a constant focus  on  comparison  

and  providing  a  white  perspective  to  Black 

issues. The main purpose of historical films 

is to promote awareness of events, people, 

and issues of the past in hopes of drawing 

connections to the present. In that regard, 

these films are geared towards a white audience 

to raise awareness  about  issues  that  Black  

people  face  in  the  past  and  present. 

Although this emphasis on history promotes 

a reminder not to repeat the past, these  

historical  films  actually  mask  current  day  

issues  with  illusions  of enormous progress, 

by assuaging white guilt. Even a film like The 

Color Purple (1985) with a predominantly 

Black cast still fully incorporates remnants of 

slavery and blatant southern racism.

A number of Black films were biopics  

focused  on  individuals  in  the entertainment 

and sports industries. These films are mostly 

still set in the past but also promote more 

negative stereotypes about Black people. Sports 
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and entertainment are not necessarily bad 

professions, but these types of films 

promote the negative stereotype that Black 

people can not be successful in areas other 

than those that focus on “natural” talent 

and the body. Dreamgirls (2006) with eight 

nominations and Ray (2004) with six were 

amongst the ten Black films with the most 

nominations, and What’s Got to Do With It 

(1993), and  The  Bodyguard  (1992)  (See 

Appendix A)  were  further  down  with  two 

nominations each. These films all show the 

journey of successful musicians (fictional and 

nonfictional), but with that success, they show 

the morally corrupt activities that ensued 

along that road. Although the characters 

were successful, their success was still tainted 

by negative behavior, and therefore, still 

promoted a slightly negative image of the Black 

community.

 In relation to sports, both Ali (2001) 

and The Blind Side (2009) received two 

nominations as well; however, The Blind Side 

(2009) was nominated for Best Picture, which 

made me want to look more closely at the 

subject matter of these films. Both films focus 

on sports—boxing in Ali (2001) and boxing 

and football in The Blind Side (2009)—and 

their main characters’ success as athletes. 

Muhammad Ali has always been a symbol of

Black power not only because of his physical 

prowess, but because of his involvement in the 

Civil  Rights  Movement  by refusing to go the 

Vietnam War. The Blind Side (2009) tells the 

story of a poor uneducated Black boy, Michael 

Oher, who is taken in and saved by a white 

savior, Leigh Anne Tuohy (Sandra Bullock). 

The film itself was not nominated for any 

awards (the only nomination was for Bullock). 

Both of Ali’s (2001) nominations were for 

actors Will Smith and Jon Voight, which means 

that neither of these films received accolades 

outside of acting, and yet, The Blind Side 

(2009) was nominated for Best Picture. In 

comparing these two films, it is apparent that 

the Academy favors films that appeal to a white 

audience and that address racial issues from a 

white perspective.

 The majority of the Black films 

nominated are historical narratives and 

biopics set in the past and the few films that 

take place in the present promote negative 

stereotypes. The negative stereotypes in these 

films reinforce ideas and opinions held by the 

white majority. Films like American Gangster 

(2007), Hustle and Flow (2005) (which is about 

the music industry), Monster’s Ball (2001), 

and Training Day (2001) depict gruesome and 

corrupt individuals. Yet, these films are praised 

by the Academy. Monster’s Ball (2001) and
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Training Day (2001) stand out specifically 

because Halle Berry and Denzel Washington 

received nominations for Best Lead Actress/

Actor and won in the same year. Both of their 

wins were significant because Halle Berry 

winning for Monster’s Ball (2001) was the first 

time a Black woman won for Best Lead Actress. 

Training  Day  (2001)  was  Washington’s  first  

win  for  Best  Lead Actor.  Most importantly, 

this was the first time a Black actress and actor 

won for lead roles in the same year.

 Training Day (2001) was Washington’s 

3rd nomination for Lead Actor, the first being 

Malcolm X (1992) and the second for The 

Hurricane (1999), which are both historical 

biopics. Malcolm X was a well-known 

Civil Rights activist who was characterized 

by his militant ideologies, particularly, in 

comparison to the methods of Martin Luther 

King Jr. In The Hurricane (1999), he played 

Rubin “Hurricane” Carter, who was a boxer 

wrongly convicted of triple homicide by racist, 

corrupt police officers. Although both films 

work towards assuaging white guilt, they also 

promote a slightly more negative view of white 

people. In Malcolm X (1992), a historical 

biopic, Malcolm X’s more militant beliefs 

provides a less positive outlook on Civil Rights, 

a factor that sets this film apart from most Civil 

Rights films. They both depict racism, but by

showing the racism in direct comparison to 

more outspoken resistance, it manages to make 

white people seem more at fault. Washington 

did not win for either of these roles, but he 

won for Training Day (2001). He did not win 

when he was a civil rights activist or a wrongly 

convicted man fighting the judicial system, but 

he won when he played a corrupt narcotics cop 

in the LAPD. Even though this was a different 

type of role from the types Washington usually 

plays, it is also obvious that the Academy has a 

particular perspective when it comes to Black 

films.

 Examining this situation also 

shows the Academy’s politics. Even though 

nominations are a great achievement, the wins 

tell you even more about the thought process. 

Out of the eighteen Black films nominated 

for Best Picture (four of those films only 

contain a Black supporting character), only 

three have actually won: 12 Years A Slave 

(2013), Driving Miss Daisy (1989) and Crash 

(2005). So although, Washington received 

two previous nominations for more positive 

portrayals of Black people, the film he won for 

was a negative portrayal. Although eighteen 

Black films were nominated, only three films 

won for Best Picture, two of which were 

historical narratives. Whether purposely or 

unintentionally, the Academy obviously values
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Black films that provide either historical 

narrative, where Black people are oppressed, or 

films that promote current negative stereotypes 

that reinforce the white majority’s view of Black 

people in America.

The critical analysis of films is 

important because they provide opinions from 

professional filmmakers and intellectuals, 

but the main goal of films is to speak to the 

audience. The audience receives the messages 

that the filmmaker is trying to portray and, 

thus, holds an enormous amount of power 

in deciding the success of a film. Two good 

indicators of audience approval are box office 

numbers and audience ratings. At the end of 

the day, if the audience does not like it, nothing 

else matters. While critics technically are part 

of the audience, their knowledge of the film 

industry and the work that is put into these 

films affects the way they think about the film. 

The average move goer does not have that 

insider knowledge, so they react purely to what 

is presented to them. In order to quantify how 

much the audience liked the film, I looked 

at which Black  films  had  the  highest  box  

office  gross  numbers.  Since  gross numbers 

depend on variable factors of distribution and 

ticket prices, I also used ratings from Rotten 

Tomatoes (a popular critic website) to cross-

reference and find the films with the best

overall audience rating.

Amongst the top ten highest grossing 

Black films (domestically), seven of them 

feature Will Smith (See Appendix B). This 

is where the issue of blind casting really 

affected my results. None of these films use 

Will Smith’s race as an essential piece of his 

character. If it does not affect the role, should 

the film really be characterized as a Black film? 

While I decided to include these results in the 

planning stages of my research, the skewing 

presence of these films raises questions about 

the helpfulness and usefulness of blind casting. 

I feel as though blind casting is supposed to 

eliminate discrimination; however, by not 

acknowledging the character’s race and the 

issues and dynamics that come along with 

race, it has more of a negative impact on 

overall social views on race. These films are 

also predominantly science fiction and action 

films. Since science fiction usually focuses on 

fictional/non-realistic places and situations, 

the need for a backstory that addresses realistic 

issues and interactions based on the way our 

modern society works are less necessary and 

as a result, race is less relevant.  However the 

ability for these studios to note their inclusion 

of minority leads suggests that they are using 

the fact that Will Smith is black to boost their 

images surrounding the image of diversity
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without actually acknowledging that he is Black 

cinematically.

Not only  were  a  lot  of  these  movies  

comedies—they were buddy  films specifically. 

Buddy films typically involve two different 

types of people working together to go on an 

adventure or solve a problem. They are usually 

a mixture of comedy and action, with the 

comedy derived from the differences between 

the characters, including cultural, personality, 

or different upbringings. Every film in the 

Lethal Weapon, Rush Hour, and Men in Black 

franchises appears on the list of high grossing 

Black films, and they all have characters that 

differ in both race and personality. The mixture 

of two different kinds of characters, as well 

as two genres, makes these films accessible 

to many different audiences. They are usually 

popular at the box office because they attract 

huge and diverse audiences. Their ability to 

do so allows these films to be highly popular 

and to turn into franchises.  Each of these 

films made over three hundred million dollars 

worldwide and had over 60% ratings on 

Rotten Tomatoes, yet they received minimal 

nominations and were not nominated for Best 

Picture. This obvious preference in genre when 

it comes to Best Picture indicates that perhaps 

comedies and other genres should have their 

own separate categories in the way that 

documentaries and animated films do. 

 To decrease the aforementioned bias 

in relation to types of films recognized by 

the Oscars, the audience’s opinion should 

be more important in judging the success 

of a film,  even  if  the  professional/critic  

opinions historically  hold  more  weight  

when  it  comes  to  award  nominations.  To 

determine which popular Black films were 

the most controversial, I looked at which 

high grossing films had the biggest difference 

between critic ratings and audience ratings 

according to Rotten Tomatoes. One of the 

most controversial films was John Q (2002) 

featuring Denzel Washington. John Q (2002) 

received a 23% critic rating, and a 78% 

audience rating. This means that only 23% of 

critics gave the film a positive rating and 78% 

of audience members gave it positive ratings. 

This difference of 55% prompted me to look 

at the general consensus of both parties. The 

negative critic ratings overall said that the 

film was preachy and that the screenplay was 

convoluted, but that Washington’s performance 

was good. The audience said that they thought 

the story was realistic and brought up some 

really good issues and that Washington 

gave a great performance. So both parties 

unanimously agreed upon the high quality of 

Washington’s performance, but again, he
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played a more radical man who took power 

into his own hands against the healthcare 

system and, as a result, did not receive any 

nominations from the Academy. The critics 

focused more on the portrayal of the message 

than the actual message. Since critics are 

professionals and intellectuals, they tend to 

focus on the “how” rather than the “what.” 

The subject matter in the movie was more 

radical and called out injustices within our 

government and touched on a plethora of 

social issues, but critics focused on how those 

ideas were presented—whereas the audience 

reviews mainly focused on the subject matter 

and not the presentation of the information. 

The huge difference between audience 

and critic ratings and the lack of Academy 

nominations demonstrates that this particular 

subject matter was controversial and was not as 

appealing to professional audiences, who also 

happened to be primarily white. Whether that’s 

a result of their assessment on the quality of the 

film production or issues with the films subject 

matter, this drastic difference calls attention to 

some fundamental issues in the way the critics 

and specifically the Academy rate these films.

Looking at the films with the highest difference 

between critic and audience ratings shows that 

several of them were from the same director: 

Tyler Perry. Perry’s films are probably the most

controversial Black films. Diary of a Mad 

Black Woman (2005) had a difference of 71%, 

Madea’s Family Reunion (2006) had a 59% 

difference, Madea Goes to Jail (2009) had a 

41% difference, and Why Did I Get Married 

(2007) had a 32% difference (See Appendix C). 

Perry’s films are usually a mixture of drama 

and comedy, and the casts are almost always 

entirely Black. The biggest criticism across the 

board is Perry’s portrayal of a rambunctious 

older woman named Madea. Perry’s films, 

in general, present a mixture of negative and 

positive images of the Black community, but 

Madea mainly embodies this conflict. She is 

very outspoken and borderline obnoxious, 

but she also provides wise advice to younger 

characters in the films. Perry’s subject matter 

covers modern day issues in the Black 

community, as well as general relationship 

issues. His comedic material stems from 

stereotypes and common experiences in the 

Black community with whiteness and uses 

race relations as a common source of humor 

as well. White people, if they do appear, are 

usually not seen in a favorable light. The 

mixture of negative and positive images makes 

his films more realistic and appealing to Black 

audiences. His use of common experiences 

that occur in areas where Black people are the 

majority tends to isolate white audiences. The
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drastic difference between critic and audience 

ratings speaks to the subject matter and 

intended audience. Comedy generally requires 

a general amount of common knowledge. 

Perry’s use of all Black casts and humor 

that critiques society, particularly the white 

majority, implies that his films are intended 

for Black audiences, even though films with 

all white casts are rarely identified as being 

intended for white audiences.

“White culture” is seen as universal, whereas 

“Black culture” is seen as specific and 

exclusionary. Even though there are plenty of 

comedies with no Black people, those films are 

seen as universal for all audiences. If a cast is 

entirely Black, it is seen as exclusion and deters 

white majority viewers from seeing the film. 

Tyler Perry’s films are very specifically intended 

and geared towards Black audiences, but the 

resistance to his films and other films with 

all Black  casts  by  white  audiences  creates  

an  interesting  contrast  to  the acceptance of 

films with all white casts. None of Perry’s films 

have ever been nominated for an Academy 

Award despite the popularity of his films. 

This is because his films do not cater  to  the  

majority  of  the  population  of  the Academy. 

His approach to Black people as normal people 

with real issues is off-putting because it is not 

framed in a historical context, and it does not

project a solely negative image of Black people. 

It does not provide a clear way for the white 

majority to connect with the film without 

identifying with the Black characters and that 

causes lack in the overall understanding of 

Perry’s films. 

 As racial awareness in relation to 

popular culture is occurring within social 

media and Internet culture, the pressure 

for media industry to diversify has been 

increasing. The huge lack of diversity within 

the Academy makes it difficult to understand 

the films that provide perspectives outside of 

the old, white, male perspective and society. By 

having an entire body of people from similar 

backgrounds and generation, it creates a very 

narrow understanding of a much larger picture, 

and society is becoming more and more 

aware of this. For several years now, social 

media has exploded over the whiteness of the 

Academy, each year declaring the Oscars as 

“the whitest Oscars to date.” Even the current 

president of the Academy acknowledged its 

diversity problem and plans to invite a more 

diverse group of individuals to the academy. 

However, this feels like a token remedy to a 

larger systemic problem—a cosmetic change 

to disguise a deeply engrained history of 

exclusion. My research brings light to these 

systemic issues and attempts to identify specific
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pieces of this underlying (possibly 

subconscious) thought process by looking 

at the clear inconsistencies between Oscar 

nominated films and popular, high-grossing 

Black films. The Academy’s small-mindedness 

has made it difficult for powerful, positive, 

and present images of Black culture to receive 

well-deserved accolades and have promoted 

a very unhealthy picture of Black people in 

cinema. Unless the Academy changes its ways, 

more films that mean a lot to underrepresented 

groups will continue to go unrecognized. 
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In the Here and Now:::
Capturing Unseen Memories in 

Buming in Beijing: The Last Dreamers and Xiao Wu

Meghan Hipple



 In 1991, Chinese director Zhang Yuan 

hosted a meeting of his peers, in the privacy 

of his home, to discuss duli,	or independent 

filmmaking, in the People’s Republic of 

China (PRC). Yuan is noted as the pioneer 

of Chinese Sixth Generation Filmmaking, 

which developed without state sponsorship in 

the 1990s. Sixth Generation1 films lacked the 

humanism and reinvention of past historical 

and cultural themes present in older films 

that focused on historical epics and national 

allegories.2 Instead, young filmmakers directed 

their cameras towards social inequality and 

poverty in rapidly modernizing cities. Arising 

for the first time, in the PRC, was a form of 

independent filmmaking that turned the 

camera towards the people of the street—

the rural poor who migrated into the urban 

centers. The directors producing independent 

films sought to separate themselves from state 

representations of Chinese life and history 

through the formal qualities of their films. 

Their films document everyday life and what 

1  The Sixth Generation refers to an under-
ground movement in Chinese film that focused on 
amateur filmmaking. The films were created without 
funding from the Chinese Government so they are 
usually made quickly and cheaply. The works focus 
on the dissatisfaction with the social and political sit-
uations in contemporary Chinese life and focuses on 
marginalized people in urban environments.
2  Jian Xu, "Representing Rural Migrants in the 
City: Experimentalism in Wang Xiaoshuai's So	Close	
to	Paradise and Beijing	Bicycle," Screen vol. 46, no.4, 
(2005), 435.

French philosopher Maurice Halbwachs 

identified as “‘communicative memory’ 

[which] includes those varieties of collective 

memory that are based exclusively on everyday 

communications.”1 

 This paper will examine how 

independent Chinese film initiated a form of 

history focused on the cultural memory of the 

people instead of the official history promoted 

by the Chinese state that glorified national 

mythologies. First, I will provide context to 

Chinese Sixth Generation film and examine 

two films, Wu Wenguang’s Bumming	in	

Beijing:	The	Last	Dreamers	(Liulang	Beijing	

–	zuihou	demengxiangzhe,	1990) and Jia 

Zhangke’s The Pickpocket	(Xiao	Wu, 1997). 

Second, I will discuss the ways that the Sixth 

Generation Filmmakers separated themselves 

from their predecessors and the state system. I 

will then look at the ways that Sixth Generation 

Filmmakers have encouraged and promoted 

the democratization of filmmaking in China, 

empowering the masses to represent their own 

histories. Ultimately, I argue that the methods 

employed by Sixth Generation filmmakers 

enabled them to successfully represent a 

Chinese history neglected during the

1  Maurice Halbwachs and J. Alexandre (Ed.), 
La	memoire	collective, Paris: PU de France, 1950, in 
Jan Assmann and John Czaplicka (Trans.), “Collective 
Memory and Cultural Identity,” New	German	Critique, 
no. 65, (1995), 126.
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Cultural Revolution, while also enabling the 

creation of individual cultural memories over 

the state-run official history.

The independent film movement 

captured the lives of people otherwise invisible 

during the years of Mao Zedong’s Cultural 

Revolution (1966–1976), a sociopolitical 

movement led by Moa, Chairman of the 

Communist Party of China. The goal of the 

movement was to purge any remnants of 

capitalist or traditional elements from Chinese 

society. This marked Mao’s rise back to power 

after the disastrous outcome of The Great Leap 

Forward, which attempted to propel China into 

the modern age through industrialization. The 

dominant political ideology of the Cultural 

Revolution was Maoism, a form of revisionist 

Marxism-Leninism that promoted the peasant 

class as the true revolutionary class. Violent 

struggles erupted across the nation and 

millions of people were persecuted by Mao and 

his supporters. People were forcibly displaced 

from their homes and many important cultural 

artifacts and sites were desecrated. Zhangke 

spoke of his memories of this era saying: The 

Cultural Revolution produced a 10-year blight. 

I really fear if I don’t do something right now to 

document the change right now in China we’re 

going to have something similar, 10 years of 

Chinese history that just disappear from the

face of the earth in terms of individual, not 

official government histories.1 After the 

conclusion of the Cultural Revolution, the 

shift of the People’s Republic of China towards 

a market-driven economy commenced mass 

modernization projects and economic reform. 

China’s new political and economic strategies 

greatly affected the people of the nation, both 

inhabitants of rural and urban environments. 

Mass migration out of the peripheral 

countryside and into the urban centers created 

a rapid expansion of the urban landscape. At 

the end of 1985, it was estimated that only 33% 

percent of the Chinese population lived in 

cities, in 2013 the number rose to 53% and it is 

predicted that by 2020 60% of the population 

will live in cities.2 Millions of people were 

relocated from their rural villages, either due to 

modernization projects or because the market-

economy made their way of life uneconomical. 

Urbanization and globalization is dramatically 

shaping the landscape of the PRC, sometimes 

leaving places and people behind, who, to 

rephrase Zhangke, are watching their history 

disappear. Zhangke, aware of ¨the urgency of 

capturing changing realities,” felt that

1  Martha P. Nochimson,"Passion for Documen-
tation: An Interview with Jia Zhangke," New	Review	of	
Film	and	Television	Studies, vol. 7, no. 4, (2009), 411.
2  Zhu Ningzhu (Ed.),"China's Urbanization 
Level to Reach 60 Pct. by 2020," Xinhua, 16 Mar. 2014, 
[Accessed, 15 Oct. 2015].
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it is his purpose ¨to record the memories 

that might be disappearing.¨1 The mass 

migrations of individuals into urban 

environments captivated the attention of 

young Sixth Generation filmmakers who 

took the opportunity to tell narratives that 

had long since been invisible to Chinese and 

international audiences.

 During the private meetings in Zhang’s 

private home in 1991, no formal manifesto 

was created, but two very important rules 

were established surrounding independent 

filmmaking in China. First, the films produced 

must be self-sufficient, both in producing and 

in financing; second, the directors needed 

to exhibit duli	sixiang, or ‘independence 

of thought,’ signifying to the audience their 

separation from the state-run media. Many 

of the people attending this meeting were 

trained artists or filmmakers, but most came 

from television, specifically from the state-

run conglomerate China Central Television 

(CCTV). Most independent filmmakers in 

China, during the late 80s and early 90s, 

worked for CCTV and borrowed equipment 

from the studio after hours to shoot their 

own pieces. For example, Wenguang worked 

freelance for CCTV and used their Betacams to

1  Nochimson, "Passion for Documentation: An 
Interview with Jia Zhangke," p. 415.

film Bumming	in	Beijing.1 

Wenguang’s Bumming	in	Beijing:	The	

Last	Dreamers	and Zhangke’s	The	Pickpocket	

display reality in the rapidly changing PRC 

in different ways. But both spotlight the 

experiences of the laobaixing,	or ‘ordinary 

folk,’ and their everyday lives. On the one 

hand, Bumming	in	Beijing is a documentary 

that follows the lives of five young “freelance” 

artists. Freelance, in this context, means that 

they were “drifters” without a distinct purpose 

in the new China. The films depict the life of a 

writer, Zhang Ci, a photographer, Goa Bo, two 

painters Zhang Xiaoping and Zhang Dali, and 

a director of avant-garde theatre, Mou Sen. The 

film was shot before and after the Tiananmen 

Square Massacre but it is never directly 

mentioned in the film. Instead the viewer 

becomes aware of the event because two of the 

artists have fled the country and two more are 

preparing to leave. 

On the other hand, Jia’s film The 

Pickpocket	is not a documentary, but it is still 

a resource for examining the social history 

and the changing nature of rural life in the 

modernizing PRC. Ihe film shoots on location, 

uses unprofessional actors, and includes shot

1  Dan Edwards, “Street Level Visions: China’s 
Digital Documentary Movement,” Senses	of	Cinema, no. 
63, July 2012, [Accessed, 26 Oct. 2015].
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of the rural public living in the area allowing 

viewers a glimpse into this rural region. The 

main character, Wang Hongwei, is a pickpocket 

in a provincial city, drifting through the urban 

environment, ¨attached to neither a state-run 

business nor is private entrepreneurship. He 

is the unequivocal bianyuan	ren—a social 

outcast.”1 Hongwei is experiencing the rapid 

development of his peripheral city, which is 

shown through shots of shop owners vacating 

their storefronts in preparation for demolition, 

only to eventually be rebuilt as part of China’s 

economic reform. Bumming	in	Beijing:	The	

Last	Dreamers	was the first documentary 

created outside the official state channels and, 

for that reason, is regarded as the first film 

to exhibit the formal qualities of the Sixth 

Generation filmmakers. Their predecessors, 

the Fifth Generation filmmakers, funded their 

projects through the State Administration 

of Radio, Film and Television (SARFT) 

whose “‘supervision’ created the strange 

world of Chinese film and TV, where the 

nation’s pressing problems are downplayed or 

simply do not exist, and real causes are never 

discussed.”2 The 1980s brought about the rise of

1  Lin Xiaoping, "New Chinese Cinema of the 
'Sixth Generation': A Distant Cry of Forsaken Chil-
dren," Third Text, vol. 16, no. 3, (2002), 281.
2  Edwards, “Street Level Visions: China’s Digi-
tal Documentary Movement.”

the TV documentary known as zhuantipian, 

or ‘special topic film,’ which was a pre-scripted 

and heavily edited product. It was a tool used 

by the Central News Documentary Film Studio 

for political communication. Film scholar and 

Professor Chris Berry said: 

The end of state-led socialism and the 
development of the market economy handed 
the economic initiative over to ordinary 
citizens, but […] the suppression of the 
Tiananmen democracy movement meant the 
one-party system remained. The result is a 
loss of faith in the old realism associated with 
the Maoist model and the emergence of a new 
realism.1

In contrast to the major studio productions, 

Bumming	in	Beijing	was shot on location with 

nonprofessional actors and displayed what 

is known as xianchang,	roughly translating 

to “shooting live.” Wenguang “summarizes 

the term as being ‘in the present and on the 

scene,’ a sentiment that might perhaps also be 

translated as ‘in the here and now.’”2 

	 Xianchang	is demonstrated in 

Bumming	in	Beijing when Wenguang is 

filming the artist, Xiaping, as she installs works

1  Chris Berry, “On the New Chinese Docu-
mentary Movement,” dGenerate	Films,	14 Nov. 2013, 
[Accessed, 15 Oct. 2015]. This was first presented as a 
talk at the Museum of Modern Art in New York City for 
the opening of their exhibition Chinese	Realities:	Docu-
mentary	Visions	that opened on 17 May 2013. 
2  Robinson, "Voice, Liveness, Digi-
tal Video," 490.
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solo gallery show and collapses to the floor in 

a nervous breakdown. The scene begins with 

Xiaping holding up one of her paintings and 

saying “This is God. Is this male or female?” 

The installation crew responds nonchalantly 

with her making it seem like Xiaping is joking 

around with them. But then she crumples 

to the floor, screaming through tears and 

chuckling, “Who am I? This world is so fucked 

up! Who am I?”1 It becomes clear to the 

viewer, at this point, that this extremely private 

moment and was not anticipated by Wenguang. 

Xiaping’s dramatic nervous breakdown 

happens in the half of the film, which occurs 

after the Tiananmen Square Massacre (1989).2 

The Massacre is never directly mentioned 

but it is apparent that something has changed 

because Ci and Dali have fled the PRC to 

America and Italy. The unpredictability of the 

event and the reactions of the artists

1  Wu Wenguang (Director), Bumming	in	Bei-
jing:	The	Last	Dreamers, Digital Video, 1990.
2  The Tiananmen Square Massacre took place 
on June 4th of 1989 in Beijing during student-led 
Democracy Movement demonstrations against the 
one party political system in China. The leaders of 
the country ordered the military to enforce martial 
law after students occupied the Square for 7 weeks. 
Troops attacked unarmed civilians with assault rifles 
and tanks who tried to block the army from entering 
Tiananmen Square. Hundreds of civilians were killed 
from June 3-4 as people tried to fight off the military 
and keep the demonstration going. The exact death 
toll is unknown because the Chinese government has 
actively suppressed discussion and research of the 
event. 

heightens the realism of the film, because it is 

out of Wenguang’s control. The absence of any 

reference to this event is what Berry described 

as the “structuring absence,” and the absence in 

the film mimics the absence in the official PRC 

media. Even without mention, Wenguang’s film 

allowed the audience to mourn the absence of 

characters and acknowledge the aftermath of 

the massacre. 

 Films during the early 1990s 

“attempt[ed] to process the consequences 

of these events, however elliptically, films 

such as Bumming	in	Beijing […] turn their 

attention to a history that was subsequently 

marginalized by the official media.”1 Zhangke’s 

films also explore the experiences of youth and 

marginalization in the urban environments 

The	Pickpocket	begins with an extreme 

close-up of a pair of hands striking a match; 

the camera cuts and the Chinese symbols for 

¨Shanxi,¨ a Chinese province, are shown on 

the matchbox. The film was shot in the city 

of Fenyang in the Shanxi province which is 

the hometown of Zhangke, representing his 

transition, like Hongwei’s and Wenguang’s 

“freelance” artists, from peripheral villages to 

urban centers. Fenyang, at the time, was part of 

the PRC modernization project and

1  Robinson, "Voice, Liveness, Digital Video," 
494.
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was rapidly expanding as populations of rural 

migrants flowed into the city. As we follow 

Hongwei, ¨Fenyang becomes the site where the 

local and the global converge.”1 

The confrontation between the old and 

the new is made visible when Hongwei visits 

his friend Jin Xiaoyong, who recently married 

and did not invite Hongwei. Xiaoyong used to 

also be a pickpocket but gave up that life and is 

now a businessman. Hongwei brings a gift to 

Xiaoyong, representing a more traditional life, 

a gift economy that existed in rural villages. 

¨In the film, the mise-en-scène of this ‘gift 

economy’ is a long shot of Jin’s home, where 

the two childhood friends sit facing each 

other in sullen silence.¨ 2  Now Xiaoyong must 

reject Hongwei because he is ¨less viable than 

[Xiaoyong] financially and morally,¨ 3 since 

Hogwei keeps with old traditional ways of life, 

instead of modernizing alongside the state.4 

By the end of the film, Xiaoyong sends a man 

to return the gift and in that scene the old 

traditions of the gift economy that ¨used to 

bind men and women together in socialist

1  Shquin, “Boundary Shifting,” 178.
2  Xiaoping Lin, "New Chinese Cinema of the 
'Sixth Generation': A Distant Cry of Forsaken Chil-
dren," 267.
3  Xiaoping Lin, "New Chinese Cinema of the 
'Sixth Generation': A Distant Cry of Forsaken Chil-
dren," 267.
4  Xiaoping Lin, "New Chinese Cinema of the 
'Sixth Generation': A Distant Cry of Forsaken Chil-
dren," 267.

China, is at this instant on wane, as is the 

‘social network’ affixed with it.”1 The film 

allows the viewer to see the traditional ways of 

Chinese life converge with the new. Hongwei 

does not participate in the new reforms; 

instead he sticks to tradition, which exiles him 

from the cultural changes taking shape in the 

urban world and from being part of the official 

memories.

Hongwei also returns to his peasant 

family in the rural periphery. The rural parts 

of China faced the worst of the economic 

hardship and where people struggled to 

survive to keep pace with modernization. The 

juxtaposition of Hongwei’s family home, a 

traditional yaodong2,with that of Xiaoyong’s 

home, where he manages his business, hosts 

large banquets and receives media attention, 

symbolizes the growing inequality of wealth 

developing in the PRC.3 French philosopher, 

Pierre Bourdieu, stated that ¨[...] individual 

behavior is nothing other than a certain 

specification of the collective history of a group

1  Xiaoping, “New Chinese Cinema,” 268.
2  Yaodong translates roughly to “house 
cave” and is a particular kind of earth shelter 
carved out of a hillside. They are most common 
in the Loess Plateau in Northern China.
3  Huang Bingyi, "Screening Cinematic Space: 
On Chinese Experimental Films from the Last Decade," 
in Gao Minglu (Ed.), The	Wall:	Reshaping	Contempo-
rary	Chinese	Art,	Beijing: Millennium Art Museum, 
2005, p. 278.
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or class, and each social group or class enacts 

a set of dispositions and practices that reveal 

its own particular habitus,¨ so the interactions 

between Hongwei, his family and Xioayong 

represent the struggles present in the Chinese 

nation caused by the migration of rural peoples 

into the city.1 

 Historian Hayden White discusses 

how in “written history, we are often forced 

to represent some agents only as ‘character 

types’ that is, as individuals known only by 

their general social attributes or by the kinds 

of actions that their ‘roles’ in a given historical 

event permitted them to play, rather than as 

full-blown ‘characters.’”2  This also happens in 

film, where a single scene represents a much 

deeper history or longer narrative. Through 

the interactions between the different cast 

members, the viewer is shown a portrayal 

of the life of both the rural and urban poor. 

Hongwei’s family represent the rural peasants 

who are watching their villages and homes 

destroyed in massive modernization projects 

like the Three Gorges Dam, which flooded

1  Pierre Bourdieu, Outline	of	a	Theory	of	Prac-
tice,	Richard Rice (Trans.), Cambridge: Cambridge 
University Press, 1997, in Jian Xu, "Representing 
Rural Migrants in the City: Experimentalism in Wang 
Xiaoshuai's So	Close	to	Paradise and Beijing	Bicycle," 
447.
2  Hayden White, “Historiography and Histo-
riophoty,” The	American	Historical	Review, vol. 93, no. 
5. (Dec., 1988), 1199.

about 1,500 towns and villages, relocating 1.24 

million people. Hongwei represents the rural 

migrants who find it difficult to assimilate into 

the modern urban world because ¨urbanites 

see the migrants either as outsiders who put 

stress on urban infrastructure and resources 

or as the cause of rising crime levels in the 

city. Thus the migrant workers receive little 

sympathy for their hardships, and public 

concern about social security displaces the 

issues of their exploitation and subordination.¨1 

The everyday experiences of these urban 

drifters became the focus of the Sixth 

Generation and “street-realism” in an attempt 

to document and add traces of their existence 

in the collective identity and memory of the 

Chinese nation.

 The formal qualities of the Sixth 

Generation films are what set them apart from 

their predecessors and the Chinese media at 

large.

The earliest manifestation of independent 
Chinese documentary are thus usually seen 
as an attempt to break with accepted values, 
conventions and modes of production in 
Chinese documentary filmmaking. Stylistically, 
the directors endeavours to emancipate 
themselves from traditional methods of 
achieving documentary signification.2

1  Xu, ¨Representing Rural Migrants..., ¨ 434.
2  Robinson, Independent	Chinese	Documenta-
ry:	From	the	Studio	to	the	Street,	2013, 17.
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The methods used by these filmmakers created 

a new sense and understanding of realism 

in film not experienced by audiences both 

internationally and domestically. Filmmakers 

shot on location in natural lighting with non-

professional actors and with little editing of 

sound and of unscripted events. Independent 

filmmakers like Wenguang and Zhangke 

wanted to “differentiate their work from 

that produced at the heart of the state media 

complex […] [and] to suggest a point of view 

distinct from the government and closer to 

that of the ‘ordinary folk,’ or the laobaixing.”1 

These qualities allowed for the filmmakers to 

project a sense of realism to their viewers and 

document new individual memories ignored 

by the state-run media.

 White wrote, “History is memory 

cultivated in the interest of producing a

1  Robinson, "Voice, Liveness, Digital Video,” 
490.

‘collective’ past on the basis of which a 

collective identity can be forged. In other 

words, there are historical criteria regarding 

the reconstruction of the past which dictate 

what should be remembered and what should 

be forgotten.”1 

 In the 1990s, there were sixteen state-

run studios who received all of the funding to 

create films that were specifically censored to 

please the government. The national media 

of China dictated whose past and identity 

was important enough to be documented and 

remembered. The Sixth Generation filmmakers 

used their cameras to change that. Zhangke, 

during a speech about the beginning of his 

career said, “At the time, the majority of the 

Chinese people were not aware of their agency 

and did not think much about using film 

for self-expression.”2 Not only did the Sixth 

Generation filmmakers produce films that 

challenged the state’s representation of history, 

but directors like Zhangke and Wenguang 

also advocated for formation of mass amateur 

filmmaking. Zhangke said, ¨[…] I firmly 

believe that our culture should be teeming with

1  Hayden White, The	Fiction	of	Narrative,	The 
John Hopkins University Press, 2010, in Shu-chin, Wu, 
"Time, History, and Memory in Jia Zhangke's 24 City." 
Film	Criticism	vol. 36, no. 1 (Fall 2011), 18.
2  “I Don’t Believe That You Can Predict Our 
Ending,” trans. Tianzi Cai, dGenerate	Films,	10 Nov. 
2010 [Accessed, 26 Oct. 2015].
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dent filmmaking that turned the 
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street—the rural poor who migrated 
into the urban centers.



unofficial memories (minjian	de	jiyi),” and 

promotes the artform finding its way back to 

the Chinese people.1 

 Wenguang initiated the China Village 

Self-Governance Film Project where he 

provided villagers in remote parts of China 

with digital video cameras and offered training 

so they could document local elections in 2005. 

Wenguang advertised a call for documentary 

film proposals and received over ninety 

different applications. The successful villagers 

were invited, all expenses paid, to Wenguang’s 

Caochangdi Studio in Beijing to participate 

in a weeklong training workshop, where they 

spent twelve hours a day learning how to shoot 

video and about village self-governance. The 

villagers were also put together with a human 

rights activist for a day, and the villagers’ 

film proposals were presented, discussed and 

developed. In 2010, Wenguang started the 

Memory Project which explores individual 

and collective memory through personal 

storytelling. The Memory Project was designed 

to focus on oral history and family succession, 

and to extend documentary practices to the 

peripheral boundaries of Chinese village

1  Cheng Qingsong and Huang Ou, My	Camera	
Doesn’t	Lie:	Documents	on	Avant-garde	Filmmakers	
Born	Between	1961-1970, Beijing: Zhongguo youyi 
chuban gongsi, (2002), in Yingjin Zhang (Ed.), Cinema,	
Space,	and	Polylocality	in	a	Globalizing	China, 2010, 
105.

life. The aim of the Memory Project is to 

dispatch young filmmakers out from urban 

landscapes and back to their hometowns and 

to the villages of the predecessors. Wenguang 

launched the project to collect oral history 

about the Great Famine (1958-1961)1 that 

occurred in rural China and is not often 

officially discussed. 

 Since the closing of the Cultural 

Revolution and the commencement of market-

economy and modernization projects in the 

PRC, the Chinese landscape has been in a state 

of flux. Construction projects, commercial 

districts and skyscrapers re-shape the Chinese 

horizon. Villages become ruins as peasants 

are forced to relocate or search for new jobs 

to survive in the new economy. However, the 

influx of people into the urban environments 

established a new subject for young filmmakers 

embarking on missions to create independent 

films and separate themselves from their 

predecessors and from the state. Directors like 

Wenguang and Zhangke focused their films on 

the experiences of drifters, or the people living 

outside the state-system, in the urban world. 

1  The Great Famine was caused by the policies 
of Mao Zedong’s Great Leap Forward, which was a pe-
riod of industrialization in the country. Certain rural 
populations were ordered to focus on producing steel 
instead of agriculture, and because of drought and 
poor weather a widespread famine killed between 
15–45 million people. 
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Sixth Generation Directors captured the lives 

and memories of people in order to provide 

a representation of Chinese life and identity 

otherwise invisible in official media. Through 

the promotion of amateur filmmaking, 

Zhangke and Wenguang have successfully 

invited the participation of the masses in the 

cultivation of cultural memory, while also 

subverting the strictly controlled, official state 

history. The works of independent filmmakers 

allowed for the noise of more voices within 

the Chinese cultural paradigm, while also 

advancing film in China. Independent 

filmmakers re-established national identity in 

terms of ordinary memory and the telling of 

stories, on the international “big screen,” about 

the transforming lives of the everyday people 

in the People’s Republic of China.
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A Dash Upstairs

A Dash Upstairs is one of the few self-portraits that I’ve taken; I 
usually like to stay behind the lens. A Dash Upstairs is an effort 
to take a setting—in this case, a grimy, abandoned warehouse in 
Pittsburgh—and categorically change it. Through the use of light, 
lines, color, and the illusion of movement, I hoped to construct a 
dreamlike environment. The style I use in this piece is influenced by 
editorial fashion photography.
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Urban Topography

Urban Topography is part of my continuously growing series 
of urban landscape photography based primarily in Pittsburgh. 
The series relies on exploratory methods, being that many of the 
landscapes I photograph are locations that I’ve stumbled upon, as 
well as places I encounter daily on my commute to school or work. 
Heavily influenced by the work of Philip Dente, my compositions 
often feature stairs, telephone wires, buildings, shadows, and 
anything else that would create compelling lines. The series aims 
for an aesthetic that is at once bland and pleasing—an aesthetic 
resulting in a nostalgia that feels personal to me.
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Stage 3

 The silhouettes of dead tree branches progressively transform into 
vine-like lianas, consuming the surface of this image, reminiscent 
of how a contagion takes control of the human body. Darker and 
foreboding with web-filled cavities, the bottom section of this piece 
shows the deadened roots: a propagation of cancer at its final stage. 
My cutwork and stitching spread vein-like, inverting the positive 
and negative shapes, leaving the initial paper barely recognizable, the 
same way cancer often leaves indelible marks.
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My Gun, My Church

 Pink gun toys for all! 
As a European, myself and others often see the USA as a paradox: a 
country deeply identified with liberty, religious restrictions and mass 
shootings. These two objects as concepts—here merged into one—
are both weapons and cults. In a tongue-and-cheek manner, this 
work also speaks to the misguided and failed attempts at controlling 
these two institutions. The pink color and graphic pattern adds 
confusion to this object/institution, existing between a child’s toy, 
murder weapon, and sex toy. This slick, hot-pink plaything is ready 
for mass-market export to the rest of the world.
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8.5” x 11” 
digital study for a 

3D wooden object
2016
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My still life pieces tend to be everyday subjects that involve bold 
color combinations that ultimately serve to evoke the three-
dimensional effect in my paintings. When it comes to my work, I 
choose to focus on subjects that can be left up to interpretation by 
the viewer—their mundane aspects are what draw the most intrigue 
in me as an artist. My medium for this piece involved 8*11 grey 
tinted paper mixed with soft pastels, as well as both colored and 
pastel pencils.
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Brown Sugar Mystery

Daily, we use items that, when viewed under a microscope, take 
on a new identity. The subject in “Brown Sugar Mystery” is just 
one of those items. Examining the brown sugar I routinely use to 
sweeten my morning coffee, I imaged these grains under the power 
of a scanning electron microscope (SEM). The raw images were 
obtained by scanning the prepared specimen with an electron beam, 
magnifying the object hundreds of thousands of times more than 
the most powerful optical microscopes. The mystery with this brown 
sugar grain is both the reality and representation of life it took on 
after I had simply imagined it. This particular grain is often seen by 
viewers as taking on the characteristics of a human face.
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Parrot Tulip Star

All around us are objects and specimens that are unnoticed by 
the human eye. Within the self-contained ecosystem and jungles 
of Phipps Conservatory and Botanical Gardens in Pittsburgh, 
Pennsylvania, I collected pollen from flowers that were foreign to the 
geographic climate of the area. After imaging the pollen specimens 
with a scanning electron microscope (SEM), I decided to use pollen 
from the Parrot Tulip because of its unique look. Using the SEM 
imaged pollen, I assembled this work using digital imaging software 
to depict symmetry in the form of a star flower. The function of 
flower pollen in the natural world is essentially to reproduce new 
flowers, and this process is represented in my star flower, which 
could be thought of as a digital cousin of the flower it ultimately 
works to create in the world outside this print.
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Sugar and Salt in the Southwest

Inspired by Southwestern Native American art, objects from the 
microscopic world that can actually be found in most household 
kitchens work to create this piece. By bouncing beams of electrons 
off of sugar and salt, I used a scanning electron microscope (SEM) 
to record the minute and beautiful detail hidden in these often 
unnoticed household objects. An unplanned artifact that most 
resembles a strand of hair allowed a natural symmetrical design to 
form with some image manipulation in Photoshop. As with all of my 
work in this science as art series, the images had to be false colored 
since they were not imaged optically, but with an SEM. Building art 
using SEM imaged objects not only gives an artist an additional tool 
(I like to think of the imaged miniatures like a new type of paint on a 
digital brush), but also creates an image that uncovers the mysteries 
within the unseen miniature world around us while also working to 
inspire though the magic and wonder of science.
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I tried to remember the first thing I forgot. Maybe it was the 
sunshine, or the thick scent of summer, or the way the earth howls 
to remind you that it too is alive. Each mark is an individual 
fingerprint. Applying paint to the canvas by bare hand—without the 
barrier of a brush—connects my body to the memory I am trying to 
recall. 
 Part of Sarah’s Eaudaimonia series.
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Watch Out, The Ceiling Leaks

The collateral damage was low, quiet and unrecognizable in mid 
afternoon, ascending to an insistent rustling by dusk. The mountains 
dissolved into low-lying rice fields as rust bloomed across the river. 
Someone was laughing. 
 Part of Sarah’s Eaudaimonia series.
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Nobody Taught Me, I Read It In A Book
 
In the beginning, nothing was named. I learned them all, one by one, 
in the quiet of a Thursday evening. The rain left fingerprints where it 
drummed against the windows. I recorded their echoes. Fingerprints 
on canvas.
 Part of Sarah’s Eaudaimonia series.
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The editors





    Forbes  &  Fifth,  the  undergraduate  magazine  of   the  Dietrich  

School of    Arts   and   Sciences,   is   seeking   submissions   for   its  

9th  issue,  fall  2016.  Submissions  will  be  accepted from  all  schools  

and  disciplines , and from any accredited undergraduate university in the 

world.

    Both scholarly  and  creative  work  will  be  considered.   Recent  

topics  have included  adventure games, architecture, political diagnoses, 

contemporary cinema, creative writing pieces, and art submissions such 

as photography and screen prints. 

Want to be Published?
: Call for Submissions :

• Forbes & Fifth is open to all schools worldwide. 

• We publish twice yearly (in April and December). 

• Work may orginate from a prompt, but it must be unique and original. 

Forbes & Fifth is sponsored by the 
Office of  Undergraduate Research, Scholarship, and Creative Activity. 

Questions? Contact us at forbes5@pitt.edu

To submit: email 
FORBES5@PITT.EDU



 Get Involved with 
  the          !

 -First Experiences in Research (FE-R)
-Continuing Experiences in Research (CE-R)

-Academic Year Research Awards 
(fall FURA, spring SPURA, summer SURA)
-Archival Scholars Research Awards (ASRA)

-New York City Field Studies (NYC-FS)
-London Field Studies (L-FS)

-Forbes & Fifth (F&F)
-Undergraduate Mentors (UM)

 -OUR Curiosity Hours

Web: http://www.asundergrad.pitt.edu/our
Facebook: https://www.facebook.com/OURPitt




